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INTRODUCTION
This is not the first catalogue of Steffani's duets. A catalogue by
Alfred Einstein was published in DTB, vi/2, in 1905. Einstein provides an
invaluable point of departure for any research into the duets - I readily
aoknowled.ge my own debt to him here. All the same, his catalogue can no
longer be considered adequate. Some of the sources extant in 1905 have since
beei lost or destroyed, while others that were unavailable then are now per-
fectly accessible. In addition, new sources have come to light, and. some of
them contain new pieces.
The present catalogue is based on the sources available now. I have
examined nearly all the manuscripts known to Einstein that are still extant,
but I have tried to form an independent opinion as to the authenticity of their
contents arid of the contents of the new sources. The catalogue builds on
Einstein' a work, but expands and supersedes it.
It is in two parts. The first lists the contents of each manuscript,
the second gives the sources of each duet. Part I corresponds to the first
part of Einstein's catalogue. Einstein lists over a hundred sources. Of
these, about twenty no longer survive. His entries for Hamburg, Snigsberg
and. the Singakademie, Berlin, and a further Singakademie manuscript described
in Zeitachrift fUr Musikwissenschaft, xv (1933), pp.l70-1, were all lost or
destroyed. during the Second World War. One of the Dresden manuscripts also
was lost. 1 There is no trace now of the four manuscripts in Milan (MSs 1694,
92, 20 arid. 92/35): the catalogue of the Noseda collection makes reference
to two of them ('92/35 Otto duetti' an& '92/35 22 Duetti'), but they cannot
be found. (they appear to have been lost during the war); the other two are
not even mentioned in the catalogue. No information has been received about
MS ]4ç/22 (formerly B. 101) 'Cantate da diversi Autori.'.
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the manuscripts described, by Einstein as being in the library of Adolf
Sandberger at Munich and. in the Proskache library at Regensburg, but they
may still survive.
These losses are more than outweighted. by the discovery of nearly
eighty manuscripts that do not appear in Einstein' a catalogue. Some of them
were known to him but were not available 'when he made his enquiries; a few
are additions to libraries that he covered, but most of them are found else-
where.
Some of the new sources are of great interest. The MUnster MS Santini
40714. and. the Paris B.N. MSS Vm7 53 and. 54. include unique copies of the
original versions of Saldi. marmi (i.e. Fredd.e ceneri), Ribellatevi and. j•
che l'h sempre detto, all of which were hitherto unknown. The Brussels
Conservatoire MS 15150, vol. 10, is the only extant source of the original
version of Gelosia, ohe vuoi d.a me (18b); Einstein included. this duet in his
thematic index (incipit 20b), but omitted any mention of the source • The
Munich MSS 5321 were copied by the scribe whose hand. is found alongside that
of Steffarii in the B.M. MSS BM 23 k 13-20, and. they include duets not found.
in that set. The B.M. MS Add.. 37779 appears to have belonged to Handel, who
2
signed his name on a fly].eaf.
Most of the new sources, however, are late copies of lesser importance.
The nnusoripts now in Hamburg stem from the collection of Friedrich
Chrysander, those in MUnster from the library of Porturiato Santini. The
Munioli MSS 6236 and 6644 were copied about 1900 'by editors of DTB volumes.3
The proportion of new sources is higher outside Germany, where Einstein's
researches were less thorough. Attention was drawn to the manuscripts in the
2See subsidiary material, fasoiclo 2.
3The model for MS 6236 was the Library of Congress MS M 154.9.2. 381)88 case.
4Monseur, la Bjbliothègue du Consex
6 fasos. (Lige, l9OJ
"U
Lige Conservatoire by the comparatively recent catalogue of the Fonda Terry)
Einstein knew the Paris Conservatoire sources, but he appears to have seen
only one of the manuscripts in the Bib1iothque Nationale • He covered only
three libraries in England, miasg an impressive collection in the Bod]eian.
He was unlucky with Italy: his letter to Naples was not anaered, and the
manuscripts in Rome could not be found when he was there. They, and the
manuscripts in Naples, are now accessible, and to them have been added new
discoveries in Bologna, Genoa, Milan, Parma and Venice. The Michigan
manuscripts stem from the collection of Jean-1iguste Stellfe].d, and those in the
Library of Congress are of eighteenth-century English origin.
This catalogue is unlikely to be complete. I have canvassed nest of
the major music libraries in Europe and the U.S.A., but by no means all of
them. I have hanlled nearly a].]. the sources in Belgium, France, Gxeat Britain
arid Italy, but w knowledge of those in Austria, Germany and the U.S.A. derive a
mainly from microfilms and. letters. Further manuscripts may come to light as
private collections are catalogued and dispersed;5 some may be found, for
example, in the Schnborn library at Wiesentheid.6 Nevertheless, it seems
'mlikeiy that the discovery of nere manuscripts will add significantly to the
corp.ls of duets: the eighty new sources in the present catalogue include
only three duets that are certainly genuine and were unknown to Einstein.
5For example, Lot 1230 from the second Wolffheim sale of 1929 (Versteigerun
der Musikbibliothek des Herrn Dr. Werner Wolffheim (Berlin, 1928-9), ii,
p. 239) • The manuscript was bought by Otto Kink].dey, whose collection is
now in the library of the University of Prennaylvania at Philadelphia. My
enquiry has gone unanswered.
6See above, pp. 4.3-4..
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Part I: The Manuscripts
The first part of the catalogue is simply a list of the manuscripts and.
their contents. The libraries are identified. by the abbreviations used. in
the first volume of the RISM Einzeldrucke vor 1800 series, 7 'with one exception:
here the letter D atarids for both east and. west aermany. The libraries are
arranged alphabetically by abbreviation: thus G.ermany (D) comes before
Prance (F), arid Sohwerin (8w) follows Sondershausen (SHsk). Manuscripts
included. in Einstein's catalogue are distinguished by the letter E. The
ehelfmarks given are those in current use; old shelfmarks are given in foot-
notes.
The duets are identified by the numbers used in part II of the catalogue;
in the case of duets that were revised, the letters 'a' and 'b' refer to the
revised and. original versions respectively. The copies of the duets may be
oomplete or incomplete; to ascertain which, the Reader must consult part II.
In the case of the few manuscripts which I have not seen, even on film, it
was sometimes difficult to determine whether or not the duets are complete;
where there is any doubt, it has been assumed that they are, In some manu-
scripts the various movements of the duets are separated from each other (in
some, for example, the solo movements of all the duets in the book are grouped.
together at the end); for these duets, the catalogue gives the number once
only, indicating where the earliest fragment occurs • When a number appears
twice in the same manuscript, it denotes two independent copies of the same
piece.
For some of the manuscripts, the list of contents includes titles as
well as numbers. The titles refer to duets (unless otherwise stated) that
do not fall into any of the categories in part II. Most of them are ascribed.
7Einzeldrucke vor 1800, vol. 1. Rpertoire Internationale des Sources Musloales,
A, I, 1, ad. K. Schiager (Kassel, Basal, Tours arid London, 1971).
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unanimous].y to a single composer other than Steffani. Ascriptions from the
sources are in inverted commas; other attributions are not.
Some of the sources are anthologies containing a great deal of music
that has nothing to do with Steffani. The catalogue does not list the
entire oontents of such sources but attempts to give some idea of the context
in which the Steffani pieces occur. These are almost the only sources for
which the list of oontents is not complete.
Part II: The Duets
Part II includes all the Italian vocal duets from the sources in part I,
except those ascribed unanimously to a composer other than Steffani. Those
that appear in Einstein1 a thematic index are distinguished by the appropriate
'E' number.
The duets are arranged in five sections. Section (1) comprises the
seventy-five duets in the main sources, the seventeen authentic original
versions and the six duets with instrumental accompaniment in RM 23 1 20.
All of these are reliable attributions. Six duets that Einstein considered
to be genuine ae excluded (Dite la verit, Lontananza crudel, Luxigi dal
idol mb (b), M'hai da dangere (b)., 1on voglio, non vog].io, no, no and Porto
ne' lund). The evidence for the authenticity of these duets is inconctusive,8
so Dite is. verit, end Non voglio are placed in section (iii) and the others in
section (ii).
Section (ii), 'Unreliable Ascriptions', comprises s.11 other duets act-
ually ascribed to Steffani in the sources, including those ascribed by a later
hand. A title such as 'Duetti Del Sig Abbate Agostino Steffani' 9 ia counted
8See above, Postscript.
9canibrid.ge, Pitzwi].liam Museum, MS 22 P 27, f. 1.
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as an ascription for any duet beginning on the same page but not for the
entire contents of the manuscript.
The many anonymous duets in the sources fall into two groups. Section
(iv) comprises those that may be attributed to other composers on the strength
of ascribed concordances. The concordances, which are not always reliably
asoribea, throw an interesting light on the authentic duets: the range of
composers with whom Steffani is associated or confused in the sources extends
from the mid-seventeenth to the late eighteenth century.
Section (iii) comprises over seventy duets for which no ascribed con-
cor*3ancea have come to Ught. The duets are included on the groun& that,
since the authentic duets are anonymous in the best sources, there is a chance
that other anonymous duets may also be authentic. In most cases, however,
the style of the music rules this out completely.
Pinally, the sources include, along with the chamber duets, a consider-





Vienna	 Ceseflschaft der Musikfreunde
A. Wgm a	 VI. 7327
	
E
61a, 51, ]3, 34., 35, 62a, 47a
Vienna	 Oesterreichiache Nationalbibliothek
AWn a	 16749	 E
6Th, 80, 57, 32, 62a, 245, 13, U,a, 33, 42, 242, 3a, 59,
60a, 66
AWn b	 17031.	 B
Keyboard arid. vocal musio by Keril, Ireaoobaldi, Lu].ly,
Steffaid, Carisainii and Purcell, including duet ].6
BELC.IDM
Brussels	 Conservatoire Royal de Musigue
B Be a
	
P. 680 (two books in one) 	 B
34., 61a, 98, 35, 26, lii, 24, 4.3, 19, 54, 58, 6, 47a, 51,





38, 62a, 57, 16, 46b, 101, 73, 75b, 24, 6, 51, 3.2, 8, 37,









6, 24, 19, 58, 54, 4.3, 56a, 186, 237, 247, 259, 250, 13, 239
B Ba o/i.	 P. 15150,° vol. i
113, 200, 235, 218, 230, 228, 201, 203, 211, 199, 45, 187,
123, 160, 183, 8, 26, 205, 37
10Einatein does not include MS F. 15150, but he probably knew the set. See
above,pp. 117-8.
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B Be e/2	 F. 15150, vol. 2
62a, 25, 56a, 53a, 16, 127, 5, 71, ] 4a, 13, 11, 24., 19, 4.3, 6,
67a, 51, 110, 61a, 55, 12, 257, 3i.., 4.7a, 65, 120, 54., 58, 59, 75a.
B Bc e/3
	
P. 15150, vol. 3
8, 26, 52, 10, 39, 3]., 9, 114, 23, 42, 49, 21, 60a, 63, 74., 70a,
62a, 66, 36, 18a, 4a, 102, 73, 64., 28, 29, 15, 68, 111, 7, 22
B Be e/li.	 F. 15150, vol. 4.
63, 18a, 67a, 2b, 127, 6, 10, 23, 44, 33, 28, 29, 15, 40, 17,




73, 14a, 13, 58, 75a, 19, la, 4.5, 54, 11, 16, 104., 22, 27, 39,
25, 78, 7, 36, 74.
B Be e/6	 P. 15150, vol. 6
24., 43, 174, 106, 55, 12, 87, 30, 72, 85, 20, 41, 9, 34, 6, 4.7a,
61a, 51, 98, 35, 86, 243, 26, 31, 8, 65, 52, 76
B Be e/7
	
F. 15150, vol. 7
91, 98, 6, 24., 19, 58, 54., 43, 84, 104., 25, 8, 65, 114., 23, 42,
51, Li, 49, 26, 71, 52, 10, 16, 39, 5, 31, 9
B Bc e/8
	 P. 15150, vol. 8
54, 58, 19, la., 53a, 13, 111, 5, 71, 4.9, 70a, 102, 96, 10]., 42,
68, 252, 66, 60a, 53a, 62a, 59, 56a, 4a, 21, 257
B Bc e/9
	
P. 15150, vol. 9
3, 6, 47a, 51, 61a, 98, 35, 84., 86, 24.3, 2b, 26, 111, 96, 106
B Be e/10	 P. l5150vol. 10
34, 71, 24, 39, 91, 25, 105, 70b, 94, 3a, 18b, 198
B Be f	 P. 15151
	
E11
34, 6, 43, 13, 67a, 5, 71, 14a., 11, .35, 61a, 4.7a, 19, 58, 54.,





21, 35, 80, 39, 10, 5, 74, 57, 58, 222, 3]., 75a, 212, 59, 9,





19, 25, 8, 11, 6, 93, 39, 227, 128
11M53 1. 15151, 15152, 15371 and 15801 are described by Einstein as belonging
to Wagener.
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B Be i/l.	 F. 15801, vol. 1	 E
Ombre romito ('Scarlatti'), 82, 2a, 60a, 51, 180, 16k, 214,
254., 255, 54., 229
B Bc i/2	 F. 15801, vol. 2	 3
24., 6].a, 4.7a, 4.6b, 65, 69a, Si t'amo fedele ('Heiniohen'),
24.9, 52, 240
Brussels	 Bibliothègue R2yale d.e Be1giue
BBr a4	 Ftis 2425, vol. 1
62a, 59, 75a, 4.6a, 3a, 4.7a, 70a, 58, 45, la, 13, 53a, 21, 4a
B Br a,/2	 Ftis 2425, vol. 2
65, 61a, 20, 34, 35, 24.1, 67a, 64, 28, 29, 23, 33, 44, 2a, 63
B Br a/3
	
Ftis 2425, vol. 3
56a, 5, 6, 30, 8, 51, )4a, 11, 39, 16, 10, 32, 38, 185, 209,
221, 237, 236
B Br b	 Ftiz 2430	 3
Solo cantatas by Soar].atti and. Mancirii, 110, 89, lo l'amo ma
sola e solo ben (aria, anonymous), 104, solo cantata, 40, Amor
fare trato (aria, 'Mancini'), 206, 238, Son.le stelle fiere a
belle ('Soarlatti'), 220, Frena amor g].i adegni. tuoi ('Pistoohi'),
Non in' ingannaz' mb bane ('Aldovrandini'), Italian arias and. duets
by various composers




.34, 35, 3a, 6, 24, 31, 75a, 4.5, 13, 33a, 56a, 11, 8, 16
B La b	 555-2. L-IX
92, 248, 24,3, 241, 56b, 53b, 62a, 59, 5, 192, 11, 47b, 6, 65, 3a,
6Th, 16, 46b, 19, 33, 74, 2b, 75a, 45
Einstein knew of these manuscripts, presumably from the catalogue of the
Ptia collection, but they could not be found when he wanted to see them.
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G-ERMA!1Y
Berlin	 Staat8bibliothek, Stifturig Preus sischer
Kulturbesitz
DB a	 Am.B. 299
	
E3
34., 6, 47a, 61a, 24, 70a, 35, 3a, 55, 12, 31, 51
DB b	 21210	 B14
31, 9, 3, 6, 47a, 51, 6].a, 24
D B o	 21210/5
34, 6, 47a
D B d	 0275	 B15
3, 19, 58, 34, 25, 71, 39, 10, 104, 222
Berlin	 Deutsche Staatsbibliothek
DBd.sa	 L.264/].	 B
2a, 51, 74, 38, 31, 19, 1]., 65, 69a, 46b, 6, 5, 5, 52, 229,
82, 121, 118, Ombre roniite ('Soar].atti')
D Bd.a b	 L. 264/2	 B




34., 6, 4.7a, 51, 61a




D Bds e	 Winterfeld. 85	 E
12, 24, 6
13When Einstein examined, it, this manuscript was in the Joachimsthal
Gyiunasium.
ormer shelf mark MS 21211.
3'5Former ahelfmark MS 21210.
16Mentioned by Einstein, but not described. He alSO mentions a MS 181
containing duets 10, 54., and. 60a. The manuscript survives (ahelfmark
30181), but there i no sign of those duets. The manuscript now contains
opera duets, and duets by Pietragrua, G.iannetini arid Torn on1y it is






34, 6, 4.7a, 51, 61a
Bonn	 Musikwissensohaftliches Senilnar der
Univerzitt
D BNms a
	 Bc. 377. ]4. 1-6





55, 12, 8, 5, 51, 65, 52, 26, 6, 24, 205, 69a, 37, 32, 38,
10, GOa, 11
D Dib b	 2110/L/2
113, 200, 235, 218, 230, 228, 201, 203, 21]., 199, 98, 45,





34, 4.7a, 70a, 35, Gig, 20, 62a, 75a, 4.Ga, 3a, 2a, 72, 30,
53a, 66, 13, 67a, 4a.
]) D].b d.	 2110/I/li.	 B
65, 6, 24., 8, 26, 52
D Dib e	 2110/1/5	 B
34, 61a, 6, 47a, 51, 98, 35
D D1b f	 1/F/82.2
Anthology of music ascribed to Ahiefeldt, Aprile, J. C. Bach,
Baroni, Benda, B. Bernabei, etc., including duet 93
Hamburg	 Staats- und. Universittsb1b1iothek'8
DHs a	 MA/242
31, 9, 34, 6, 47a, 24, .34, 51, 61a
DHs b	 MA/243
34, 47a, 257, 65, 5, 6, 120, 58, 40, 5, 62a, 75a, 257, 174,
210, 196, 234., 202, 98, 6, 47a, 51
17The	 Dresden manuscripts were formerly numbered B. 823, B. 823a,
B. 822, B. 821, B. 870 and B. ha.
18The Hamburg MS M A/253, entitled 'Puetti DEL...ST!ANI', contains dueta
and. trios by Clan.
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6, 224., 70a, 34-, 3a, 55, 61a, 47a
Munich	 Bayerische Staatsbibliothek
DMbsa	 1051	 E
6Th, 80, 57, 32, 62a, 214.5, 13, ].4a, 33, 42, 242, 3a, 59,
60a, 66
DMbsb	 2775	 E
3a, 53a, 56a, 58, 34, 4.7a, 35, 61a, la, 63, 4-6b
DMbao	 2776	 B
11, 190, Le tue chiome aon catene (Maroello)
DMbad.	 4468	 B
26, Dunque pur ver (8010 cantata, Astorga)
D Mbs e/i	 321, vol. 1
16, 39, 5, 10, 3]., 9
D Mba e/2	 332]., vol. 2




34-, 47a, 70a, 35, 61a, 20
D Mba e/14.	 3321, vol. 14.




57, 37, 48, 32, 38, 69a
D Mba e/6	 5321, vol. 6




iBa, 36, 15, 40, 17, 50
D Mba e/8	 5321, vol. 8
71, 52
D Mba f/i	 6236, vol. 1
11, 55, 12, 257, 137, 110, 194-, 34-, 6, 4-7a, 51, 61a, 62a, 24,
19, 43, 16, 5, 14a, 13, 67a, 56a, 53a, 65, 127, 59, 75a, 174,
40
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D Mbsf/2	 6236, vol. 2
36, 63, 60a, 66, 91, 98, 21, la, 45, 18a, 58, 54, 86, 2b,




MTlnster	 Bibliothek des Bisohfliaohen Priester-
aeminars
D MtJs a
	 Santini Hs. 4074
16, 11, 56b, 33b, 5, 73, 62a, 5]., 62b, 37, 52, 70a, 74, 46b,
65, 30, 31, 24, 6, 47b, 47a
D Mts b	 Santini He. 4075
51, 31, 65, 72, 8, 34, 3a, ].4a, 70a, 62a, 6, 47a, 6].a, 24,
30, four dueta by Marcello
D MUa a	 Santini He. 4076
62a, 75a, 70a, 20, 46a, 55, 11, 35, 13, 106, 86, 84, 92, 110,
56a
Sondershausen	 Stad.t- und Kreisbibliothek, Bibliothek
der Schlosskirohe
D SHska/1	 M 20, vol. 1
53a, 56a, 60a, 66, ]4a, 13, 67a, 4a, 21, la, 4.5, 63, 18a, 36
D SHaka/2	 M 20, vol. 2	 E
34, 47a, 35, 61a, 20, 62a, 59, 75a, 46a, 3a, 2a, 102
Sohwerin	 Meck].enburgisohe Landesbibliothek
DSW1a	 263
62a, 16, 46b, 101, 73, 75b, 24, 57, 36, 11, 51, 12
DSW1b	 5263/1	 B
34, 47a, 70a, 35, 61a, 20, 62a, 59, 75a, 46a, 3a, 2a, 53a,
56a, 60a, 66, 14a, 13, 4a, 21, ].a
D SW]. 0	 5263/2
34, 6, 47a, 5]., 61a
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RNCE
Paris	 Bib1iothgue Nationale, Dpartement d.e
1a }Ausigue, Ponds d.0 Conservatoire9
P Pc a/l	 D. 11421
34., 62a, 59, 46a, 47a, 70a, 35, 61a, 20, 75a, 3a, 13, 66,
67a, 63, lBa, 36, 4.5, 104, 11, 84
PPo a/2	 D.11422	 E





24, 34., 34, 4.7a, 6, 61a, Ii piacer la gioja soen.a (coro,
'C ocohi'), 159, three anonymous Italian arias
PPc c
	 D.11424.	 E
11, 55, 12, 110, 51, 34, 6, 47a, 6].a, 24, 35, 62a, 4.6a, 3a,
14a, 13
FPo ci.	 D.114fl4	 E
92, 4.7a, 51, 62a, 24., 34, 6, 61a
PPo e
	 D.14236
92, 248, 24.3, 241, 56b, 53b, 62a, 59, 5, 192, 11, 47b, 6, 30,
51, 65, 3a, 47a, 61b, 16, 4.6b, 19, 33, 74, 2b
F Pc f	 L. 13668
Three anonymous solo cantatas, 247, 24.9, 258, Se inai aaprai
che ii ole]. (aria, anonymous), 24., 51, 72, 11, 58, 195, 39,
217, Vieni o morte (aria, anonymous), 206, 238, 14.0, 146, 151,






226, 1.33, Veggio intorno (aria, anonymous), 122, 6, 24., 30,
51, Be]. dorino ('Scarlatti'), 1]., 58, 110, 9, 209, 213, 43,
54.
19The first six Conservatoire manuscripts were formerly numbered. 11574,
11574, 4331, 4.332, 4330 and. 464.6.
20Former shelfmark Rec • 20.
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Che volete da me (trio, 'Melani'), 197, 84, Quel tuo petto
('Strad.efla'), Ad. un cor ('Biffi'), 39, 155, 209, 142, 213,
4.3, 10, 233, 226, 89, 0 come bello con onde (duet cantata,
'Soarlatti?')
FPn b	 Vm753
24., 30, 248, 256, Non trovo ristoro ('Pasquini'), 75b, 206,
238, Dali' arco d'un bel ciglio ('Legnani'), 0 penosa lontananza
('Scarlatti'), 17, 110, Ocohi bell! ('Luigi'), Beate nile pens
('Charpentier'), Luci belle niio tesoro ('Garissimi'), Senza speme
di f'armi ('Bononoini'), Due labra di rose ('Luigi'), 60b, Non
ni' ingannar mb bene ('Aldovrandini'), 96, 151, 152, 144., Non pii
gioje ('Cariesimi'), Vorrei acoprirti. ('Luigi'), Dolorosi pensieri
(trio, 'Carissimi'), Ritournefle pour l'air Al fuJ.gor ('u. Labb
,rat)eiabarre ), Al fulgor (trio, 'Luigi'), Se perfido amore ( S.
Isabella'), A pena dali' oriente (aria, 'LorenzarLi'), Pianga la
1ibert. ('A]4o'vran&tni'), Bel tempo che vola ('Lull'), 260, 251,
T'abbraccio o mb diletto ('A.ldovraridini'), nine duets ascribed. to
'Ziani', 205, 220, Frena amor gil sd.egni tuoi ('Piatochi'), 246, 11,
104, -a95, 69a, 38, 99
PPn C	 754.
Solo oantata3 and. arias by various composers, 27, 127, 31, 9, 'ib,
78, 119, 144, 88, 108, 4b, 51, 72, 58, Faresti meglio o core ('Torn'),
E pur vuole ('Scarlatti'), Luci beUe, oh Dio, ohe f. ('Francesco
Mancia'), Se non fosse gelosia (solo cantata, 'Manoini')
FPn d.	 Vm756
Six arias by various composers, 84, A gil strali d.'amore (aria,
Soar1atti'), 220, 140, 88, 108, Son come un ruacello (aria,
'Scanlatti'), Quel tue petto (aria, 'Stradefla'), Ad un cor ('Biffi'),
39, Amor fare trato (aria, 'Mancini'), 236, 30, Dali' arco d'un bel
ciglio ('Legnani'), 206, 238, Non in' ingannar ('Aldovrend.ini'), Son
le steUe ('Scanlatti')
FPn e	 Vm757
Five arias b3t various composers, 145, 24, Troppo caro ('Pasquini'),
248, 256, 110, Irene, idolo amato (aria, 'Bononoini'), 75b, 7, 17,









52, 74, 5, 54, 19, 16, 73, 60a, 66, 71, 192, 243, 241, 120
GB Cfm b
	 22 F 214.	 (Mus. MS 18)	 E
61a, 35, 84, 26, 111, Ii.
GB Cfm o
	 22 F 25	 (Mus. MS 19)
	
E
34, 47a, 51, 61a, 59, 189, 100, 259, 32, 236, 6, 24., 43, 186
GB Cfm d.
	 22 F 26	 (Mus. MS 20)
55, 11, 35, 13, 158, 86, 84., 75a, 92, 110, 56b, 59, 4.6a, 53a,
67a, 51, 31, 65, 72, 8, 34, 3a, 14a, 70a, 62a, 6, 47a, 61a,
24, 30
GB Cfm e
	 22 F 27	 (Mus. MS 21)	 E
3a, 2a, 9, 26, 189, 236, 43, la, 63, 100, 32, duets by Porpora
and. Maroe].lo, trios by Handel, 83, 0 vos omnes ('Martini),
214, 223, 181, 207
GB Cfm f
	 22 P 28	 (Mus. MS 22)	 E
6, 16, Gettano ire (madrigala5, Steffani), 59, 75a, 62a, 36,
14a, 13, 66, 60a, 53a, five madrigals a3 - aS, 91, 98, Pastorella
ohe tra le selve (aria, 'Bononoini'), In. una siepe ouibroaa (mad-
rigal aS, Lotti), five duets by Handel, Signor, non iniri prender
(5, anonymous)
GB Cfm g
	 22 F 29	 (Mus. MS 23)
66, L4a, 13, 67a, 4a, 21, la, 45, 18a
GB Cfw b
	 214. F 11
	 (Mus. MS o)
	 E
Ten arias by various composers, 36, 63, 53a, 56a, 60a, So mai
saprai ('Bonnoncini')
GB Cfm 1	 30 F l	 (Mus. MS 103)
	
E
34, 51, 47a, 6, 61a, 55, 12, 31, 70a, 35, 252, 98, 26, 36, 66,
GOa, 53a, 56a, 4a, 13, 68
GB Cfm j	 30 F' 26	 (Mus. MS iii)	 E
Miscellaneous cantatas, 11, 62a, 59
385
CB Cfm k	 32 G. 20	 (Mus. MS 162)	 E
Miscellaneous solo cantatas, 62a, five anonymous arias,
184, Era la notte (solo cantata, anonymous), Son tuo sposo
(aif, anonymous), Handel non puo mia musa (5010 cantata, Handel)
GB Cfni 1	 52 A 3
	
(Mus. MS 27)
216, 17, 50, 40, 84., 104., 25, 8, 71, 52, 10, 26, 49, 11, 9, 39,
5, 3]., 114, 23, 42, 51, 16, 65, 188, 98, 220, 124.
Cambridge	 King' a College, Rowe Music Library
GBCkoa	 MS110




110, 6, 19, ].]., 25, 102, 6, 59, 75a, 3, 6, 4.7a, 51, 6].a
London	 Royal Academy of Music
CBLama	 M331
6, 16, 59, 75a, 62a, 36, 14a, 13, 66, 60a, 53a
G-BLamb	 MS32
71, 3b, 94, 25, 70b, 39, 224, 219, 116, Gettano i re (aS, Steffani)
GBLamc	 MS33/2
Nel ohiuso oentro (solo cantata, Pergolesi), 71, 3b, 94 ., 25, 70b,
39, 224, 219, 116
GBLamd.	 MS4.
Seventeen solo cantatas, mostly anonymous, 6, 24, 19, 58, 54, 4.3,
53a, 56a, 60a, 14a, 236
(BLaine	 MS39
91, 98, 6, 16, five moteta and the madrigal 'Gettano i re' by
Steffani, 59, 75a, 62a, 36, lifa, 13, 66, 60a, 53a, 'The 5th Act
in the Indian Queen, Purcell'
GBLamf	 MS9O





Two solo cantatas and. two duets by Handel, 239, 174., 40, 5,




Pour duets by Haym, Strad.ella and. Cesare Morelli, twelve
arias and. two duets rom Bononoini's 'Camilla Trionfante',
Che folgori (aria, LtAbbate Stefano'), 253, 95, 40, misoeU-
aneous arisa, duets and. trios
G-BLbmo	 P.M23f9
104., 51, U, 62a, 236, 110, 6, 24., 19, 4.3, 16, six duets by
Handel
CBLbmd.	 RM23k6
II, 25, 8, 6, 26, 71, 52, 6, 24, 19, 58, 54., 43, 51, Di.
dolcezze grate (Pitocohi), 84, 10, 48, 32, 104, Vo




34., 4.7a, 70a, 35, 6]a, 20, 62a, 59, 75a, 46a, 3a, 2a, 102
GBLbme/2	 RM23k8	 E




34., 47a, 7Oa, 35, 61a, 20, 62a, 59, 75a, 46a, 3a, 2a, 53a, 56a
GBLbmf,/2	 R23k10	 B




34., 6, 47a, 51, 61a.
GBLbmh	 RM23k12
8, 65, 26, 52, 24
GBLbmI/1	 RM23k13	 B
42, 23, 44, 33, 28, 29
G-BLbmi/2	 B23k]4	 E
53a, 56a, 60a, 66, 14a, 13
387
GBLbmi/	 RM23k]5	 B




16, 39, 5, 10, 31, 9
G.BLbmi/5	 B123k17	 B
57, 37, 48, 32, 38, 69a
G.BLbinl/6	 BM23k18	 B
34, 47a, 70a, 35, 6].a, 20
G.BLbmV7	 RM23k19	 B




76, 78, 79, 77, 80, 81
G.BLbmJ	 R123k21	 B
36, 63, 53a, 56a, 60a, 66, 14a, 91, 98, 13, 67a, 4a, 21, la,
45, 1&a, 6, 24, 19, 58, 54, 43, six dueta by Maroello
BLbmk	 RM23k22
110, 8, 65, 5, 24, 52, 6, 43, 47b, 70b, 3b, 69b, 74, 212, 54,
19, 11
GBLbm]J].	 BM2311	 B
19, 54., 58, 6, 47a, 51, 42, 23, 44., 33, 28, 29, 53a, 56a, 60a,
66, 14a, 13, 73, 30, 72, 74, 64, ].8a, 36, 15, 4.0, 17, 50, 49,
68, 7, 22, 27, 41, 24.
C.BLbm]/2	 RM2312	 B
16, 19, 47a, 9, 67a, 127, 55, 12, 257, 34, 120, 114, 102, 1].].,
63, 91, 98, 4a, 21, la, 45,43,11, 25, 8, 65, 26, 32, 48, 52,
71
GBLbm]./3	 RM2313	 B
34, 70a, 35, 61a, 20, 62a, 59, 75a, 46a, 3a, 2a
Department of Manuscripts
CB Lbm in,tL	 Add.. 5055
	
B
36, ] 4a, 13, 66, 60a, 53a, 62a, 59, 75a, 67a, 56a, 58, 19,
4.a, 21, la, 45, 63, 18a, 6, 24, 43, 54, 40, 257, 174, 34, 10,
47a, 6].a, 51, 98, 35 84., 86, 24.3, 2b, 26, 111
GB Lbrn m/2	 Add. 5056	 B
106, 61a, 61b, 70a, 47b, 102, 96, 55, 241, 12, 87, 73, 74, 30,
388
72, 101, 85, 42, 68, 252, 20, 41, 9, 127, Piagge fiorite ('Torn'),
Per te silo bene ('Torn'), Dall'arco d.'un be]. oiglio ('Torn'),21
221, Da me lungi a]. fin ('Torn'), 110, Vivo in pens ('Torn'),
Troppo grave la catena ('Strad.ella'), M'incateno Cupido ('Pistoochi'),
Cbs sar& di te silo core ('Feroci'), D'improviso niede ii riso
('Feroci'), B d.estino ch'io siegua ('Pasqulni'), 25, II, 12, 71, 65,
No ohe lungi dal que]. volto (Lotti)
GB Lbm n/L	 -	 Add. 5329
	
E
63, 18a, 67a, 2b, 327, 64, 10, 23, 44, 33, 28, 29, 15, 40, 17,
50, 79, 77, 80, 81, 57, 37, 48, 32, 38, 69a
GB Lbm n/2	 Ads. 5330
24, 43, 174., 106, 55, 12, 87, 30, 72, 85, 20, 41, 9, 3, 6, 47a,
61a, 31, 98, 35, 86, 243, 26, 31, 8, 65, 52, 76
GB Lbm z,/3	 Add.. 5331	B
73, 14a, 13, 58, 75a, 19, ].a, 45, 54, 11, 16, 104, 22, 27, 39,
25, 78, 7, 36, 74.
GB Lbm n/i1.	 Add. 5332
	
B
111, 5, 71, 49, 70a, 102, 96, 101, 42, 68, 252, 66, 60a, 53a,
62a, 59, 56a, 4a, 21, 257
GB Lbm o	 Add. 14181	 E
34., 70b, 43, 4.6a, 3a, 53a, 56a, 58, 47a, 35, 61a, la, 63, 34,
6, 51, 61a, 11, 62a, 70a
GB Lbm p	 Add. 29383-5
	
B
Alto, tenor and bass books in a set of part-books. Various
madrigals, English and. Continental, including duet 14a
GBLbmq E
Eleven motets by Palestnina, 16, 59, 75a, 62a, 36, 14a, 13, 66,
60a, 53a, 91, 98, various madrigals, English and Italian
GB Lbm r	 Add. 31490
Arias, duets and trios by various composers, including duets




193, 215, 91, Chi soloar brama ('Pletragrua'), 56a, 4.7a, 258,
244, 103, Col pensiero vi baclo ('Maroeflo'), 227, 162, Care
gioie ('Buzzolerii'), 131, 138, 25, 90, Sapesal almen ('Gasparini'),
21Asoribed. to Legnani in F: Pn b.
389
B pur vuole ('Boar].atti'), 115, La povera mia f ('Stradella'),
Ah ohe in sentirlo ('Stradella'), Non ti d.oler ('Costa'), 132,
Se vive quest' alma ('Gb. Battista Zunica Veresse'), Trionph,a
viotorie (motet a2, anonymous), Fra gl'orridi. silenzi ('G.io.
Batta. Zu' C-nica ), 172, 157, 197
GB Lbm t	 Add. 314.93
	
B
3, 6, 47a, 51, 6].a, 98, 35, 64, 86, 24,3, 2b, 26, 111, 96, 106,
Qui diligit Mariam (motet a5, Steffani) 	 *
GB Lbm u	 Add. 31494,
	
B
62a, 5, 19, 71, 31, 47a, 192, 11, 24,3, 241, 120, 32, 34, 67a,
71, 35, 70a
GB Lbm v	 Add. 314,96	 B
Two vocal trios by Handel, 66, 91, 98, 67a, 4a, 21, 25, 8, 65,
26, 71, 52
GB Lbm w Add. 31497 B
Cantatas and a 'canticle' by Marceflo, Gasparini and. Maria].lari,
11, 62a
GB Lbm x	 Add. 31674,
	
B
Aria arid sinfonia by Gluok, Lwigi da]. ben che a' ama (aria,
anonymous), 51, arias ascribed to various Italian composers
C-B Lbm y	 Add. 31816	 B
100, 241, 24,3, 258, 259, 250, 32, 4,, 19, 58, 54,, 43, 186,
56a, 59, 6, 53a, 60a, ].4a, 16, 75a, 62a, 36, 13, 66, 71, 3b,
94, 25, 70b, 39, 224,, 219, 116
GB Lbm a	 Add. 37779
34., 59, 70a, 35, 62a, 46a, 3a, 14a, 13, 53a, 67a, 18a, 91, 98




AU' or ohe in grembo ail' ombre (solo cantata, 'Stephani'),
24.
G-BLcmo	 MSUO3	 B
92, 47a, 51, 62a, ten duets by Durante
390
C.BLcmd/1	 M32014	 B
19, 54., 58, 6, 4.7a, 51, 42, 23, Z4, 33, 28, 29, 53a, 56a, 60a,
66, 14a, 13, 73, 30, 72, 7, 64., l8a, 36, 15, 40, 17, 50, 49,
68, 7, 22, 27, 41, 24
GB Lcm d/2	 MS 2015	 B
21, 35, 62a, 67a, 4a, ].a, 45, 63, 34, 70a, 61a, 20, 59, 75a,
46a, 3a, 2a, 16, 102, 8, 65, 5, 52, 4.3, 69b, 212, 1]., 39, 10,




79, 77, 80, 81, 91, 98, 25, 26, 71, 55, 12, 257, 34., 114, 111




11, 5, 1+3, 6, 98, 86, 243, 2b
GB Lgo b	 G. mus. 394
236, 100, 241, 243, 258, 259, 250, 32, two moteta by Torn, 59,
6, 24, 19, 58, 54, 43, 186, 53a, 56a, 60a, 14a
Manchester	 Central Public Library
GB Mp a	 BR • m. 4.70. 1 • CR. 74.






Mus. d. 4.	 (MS no. 16709)
In Olimpiade and. Nel chiuso centro (Pergolesi), La nemioa d' amore
(Bononcini), 36, ]4a, 58, 75a, Son qual fiume (aria, 'Vinci'), Amo
un vo].to (solo cantata, 'A P. F. Londra i.730'), three motets
G.B Ob b	 Mus. d. 7	 (MS no. 16712)
104., Quasi vago d.e suoi danni (Torn), Aure care, ohim,
fermate ('Perooi'), 2b, 111, 96, 106, 174., 40, 75a, five motets,
one ascribed, to B. Bernabei, Qul diligit Mariam (motet a5, Steffani)
G.B Ob 0	 Mus. d. 93
	 (MS no. 16798)
47a, 65, 54, 120, 6, 75a
GB Ob d	 Mus. d. 94
	 (Ms no. 16799)
36, 14a, 60a, 53a, 62a, 59
391
GB Ob a	 Mus. 1. 95
	 (Ms no. 16800)











GB Ob I].	 Mus. d. 98	 (MS no. 16803)
5, 31, 9, 10, 114, 11, 65, 23, 42, 91, 98
GB Ob i	 Mus. d. 99	 (MS no. 16804)
70a, 34, 35, 61a, 20, 46a, 3a, 2a, 51, 49, 26, 52, 16
GB Ob j	 Mus. d. 102	 (MS no. 16807)
237, 189, 100, 110, 59, 186, 236, 215, 129, 60a, 73, A]. rigor
d' un be]. sembiante (trio, Steffani), 6Th, 135, 136, Gettano i
re (ma&riga].a5, Steffani)
GB Ob k	 Mus. d. 217
3, 6, 4.7a, 61a
GB Ob 1	 Mus. Soh. D. 223	 (MS no. 26489)
Thirty-two arias and one duet cantata (no. 112) by various
composers, 19, 54, Ch' io ti nianohi di fede (solo cantata,
anonymous)
Oxford.	 University Faculty of Music
GB Ouf a
3, 6, 47a, 8i.
Tenbury
one MS, no shelf mark
St. Michael's College
G-BT a	 MS 1235
34, 47a, 70a, 35, 6].a, 20, 62a, 59, 75a, 46a, 3a, 2a, 36
G.BT b	 MS].465
Miscellaneous madrigals and motets, including duets 6, 135
and. 134.
GBT a	 MS603
Miscellaneous motets, including duets 5 arid. 71
392
ITALY




97, 314 , 70b, 43, 46a, 3a, 33a, 56a, 58, 47a, 35, 61a, la, 63,





215, 200, Quando lungi ii nio Fileno (lMar:10'),22 193, 125,
91, 211, 235, Pinse amor ('Sig C. L. P. c') Chi soloar braina
('tietragrua'), 47a, 228, 117, 6, 74, 212, 24, 69a, 94-, 93, 92,
84-, Dinmd. orud.ele ('Soarlati'), 24 Lmor zion pii eette ('Gobbo'),25
153, B pur vuole ('Scarlatti'), Non pur care le catene ('Soarlati'),




84, Si, si, si, quefla tu sei ('Stz1adella'), 179, 148, 130, 176,
149, 163, 143, 169, 166, Del mio nial, del inio duol ('Pietro Ziani'),
150, 154, 173, 168, 178, 156, Ti lasolo, aninia mis. ('Sig. Cavaglier
del audio'), Volate sospiri (Carissimi), 24-b, 70b, 139, 93, 92,
Guerra, guerra o perisier ('Coral'), Amar piti non vogue (trio,
anonymous), I]. mio cor è un passagiero ('Keril'), La fortuna ai is.
ruota ('Lunati')




Bxact copy of I Bc o, above
22Reliably ascribed to Carlo LuJ.gJ. Pietragrua in I: Bc JJ. 215.
23I.e. Pietragrua.
ascribed, to Pietragrua in I: Bc JJ. 215.
25i	 Carl' Axnbrogio Lonati.
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Florence	 Conservatorlo di Musica 'Luigi Cherubirii'
lYc a	 .375	 S
3J., 6, 47a
IFo b	 B.406	 S
11, 6, 7], 47a, 51, 24.3, 241, 120, 110, 38, 19, 65, 54, 37
IFo o	 B.4.07	 S










36, 6, 24., 43, 11, 5, 51, 9, 8, 38, 26, 12, 3].
IFo f	 D.331	 S
62a, 46a, 3a, 53a, 56a, 58, 34., 47a, 35, 61a, la, 63
IFc g	 D.332	 B
67a, .36, 6, 24, 4.3, 11, 5, 51, 9, 8, 38, 26, 12, 31
IFc Ii	 D.415	 S
62a, 5, 19, 71, 31, 47a, 192, 11, 32, duets by Haz4el
IFo ±	 D.4.16
Li, 46b, 6, 39, 72, 47b, 65, 52, 223, 214, 171, 141, 54,
Oh ohe laooi 10 sento (Bononcirii), Amore è un pensiero
(trio, 'B.P.')






3, 6, 47a, 51, 61a, 35, 26




3, 6, 4.7a, 61a, Dormono i'aure estive ('Durante')
Mod.ena	 Biblioteca Estense
I MOe a	 Mus. F. 1103
	
5
32, 4.6b, 53b, 64., 1,b, 56b, 48, 47b
394,




34, 6, 47a, 51, 91, 193, 187, 215, 222, 232, 191, 208, 231, 31,
9, 24, 62a, 46a, 14a, 13, 92, 248, 243, 241, 56b, 53b, 5, 59,




34, 6, 47a, 51, 61a, 98, 35, 84, 86, 243, 2b, 26, 111, 96, 106
INc o	 AB. 591
34, 6, 47a, 51, 61a
INc d	 A.88
34, 51, 6, 47a, 6la, 24, 62a, 11, 55, 12, 110
INc e	 A.177
34., duets by Carapella
Padua	 Arohivio Musicale della Basilica Antoniana
I Pea a4	 MS no. 1507 D. 11, vol. 1	 E
127, 24, 31, 177, 51, 6, 61a, 4.7a, 106, 98
I Pea a/2	 MS no. 1507 D. 11, vol. 2
92, 47b, 6, 51, 46b, 53b, 62a, 4.7a, 34.
Parma Conservatorlo di lv!usioa 'Arrigo Boito':
Sezione Musicale defla R. Biblioteca
Palatiria
I Pie a	 CF. 35. V.
34., 6, 47a, 61a, 24, 70a, 35, 3a, 55, 12, 31, 51, 47b
r
Rome	 Aceademia Santa Cecilia
I Rae a	 A. Ma. 382
3, 6, 47a, 61a, 24., 70a, 35, 3a, 55, 12, 31, 51
I Rae b	 A. Ms. 3728
34, 6, 47a, Venite compagna (aria, anonymous), U, 0 libert
(aria, 'Dr. Green'), 126, Sol per te god.er 1a vita ('Vento'),
26The Naples manuscripts were formerly numbered 34.5.16, 34.5.17, 34.5.18,
22,5.15 and P.8.9.
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Torna in quell'onda ('Bach'), 170, 175, 182, 14.7, 165, Nell'
Olimpiade (Pergolesi)
I Rac o	 A. Ms. 3804
Mass for SA.TB by Lotti, duets by Durante, 3, 6, 47a, 51, 61a,
98, 59, 70a, 35, lf6a, 3a
Venice	 Biblioteca Nazionale Marciana
lYxuna	 Cod. It. IV 768
83, 9, 35, 311.
I Viun b	 Cod. It. IV 953
34., 59, 70a, 35, 62a, 4.6a, 3a, 14a, 13, 53a, 67a, 18a, 91 98
I Vnm c
	
Cod. It. TV 997
3, 6, 1,.7a, 51, 61a,, 62a, 70a, 59, 75a, 45, 13, 53a
I Vnm d.
	
C ad. It • IV 1030
34., 6, 4.7a, 51, 61a, 62a, 70a
UNITED STATES OF AMERICA
Ann Arbor	 University of Michigan Library
US AL a	 Stellteld. 33 B 44.
6, 24., 19, 58, 54, 4.3
US AL b
	 Stelifeld 31k. A 22
24., 6
Washington	 Library of Congress
US Wa a,tI.	 M 1549. 2. 38D88 case, vol. 1
U, 55, 12, 257, 137, 110, 194, 34., 6, 47a, 51, 61a, 62a, 24.,
19, 43, 16, 5, ] 4a, 13, 67a, 56a, 53a, 65, 127, 59, 75a, 174.,
US We a/2	 M 154.9. 2. S8D88 case, vol. 2
36, 63, 60a, 66, 91, 98, 21, la, 45, 18a,. 58, 54, 86, 24.3,
2b, 111, 96, 106, 70a, 62a, 102
27Desorlbed. by Einstein as belonging to Theodor Wilmersô.oerffer at Munich.
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US Wo b	 M 1549. 2. S8D881 case
33, 28, 29, 73, 72, 6, 15, 68, 7, 22, 6, 24
US We c/i	 M 1549. 2. S8D9 case, vol • 1
10, 86, 26, 111, 35, 84, 106, 30, 7Oa, 9, 7L 1., 6].b, 96, 87, 101,
252, 73, 4]., 20, 47b, 85, 68, 127, 65, 102
US We c/2	 M 1549. 2. 581)9 case, vol. 2
100, 241, 243, 258, 259, 250, 32, 59, 6, 24, 19, 58, 54, 43,
28, 36, 225, 204, 174, 47a, 61a, 51, 46a, 3a
US We c/3
	
M 1549. 2. S8D9 case, vol. 3
11, 55, 12, 257, 137, 110, 194, 34, 5, 7]., 67a, 1.3, 75a, 51,
2b, 62a, UL., 25, 8
US We c/4.	 M 15k9. 2. 581)9 case, vol. 4.
35, La, 45, 63, 91, 21, 98, 212, 38, 57, 9, 31, 39, 80, 18e.
US We c/5
	
M 154.9. 2. 581)9 case, vol. 5
54, 23, 42, 49, 52, 16, 53a, 56a, 60a, 66, 14a, 4a
US Wo c/6	 M 1549. 2. 581)9 case, vol. 6
14, 33, 29, 72, 64, 15, 17, 50, 7, 22, 27, 20, 2a, 69b, 37,
48, 32, 76, 78, 79, 77, 81, 91, 71, 3a, 46a, 30, 68, 4.].
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ADDENDA
The following manuscripts came to light too late for inclusion in the
body of the catalogue. The present list compensates for their absence from
Part I, but it was impractical to add them to Part II. The Reader is
therefore asked to bear in mind that they do not appear there.
AUSTRIA
Vienna	 Oesterreiohisohe Nationalbibliothek
A Mn c	 Fonda Kiesewetter : SA. 67. F. 1
'Anthologie oder Muster-Sammlung aus den Werken der älteren Contra-
punctisten, vorzUglich der italienisohen Meister des XVII. Jabr-
hunderts', containing duets 51, 12, 31
A Mn d	 Ponds Kiesewetter : SA. 67. C. 11
51, 11, 55, 12, 110, 24, 59, 35, 62a, 46a, 3a, 14a, 13, 34, 6, 47a, 61
.A Mn e	 Ponds Kiesewetter SA. 68. Aa. 147
12, 31
GREAT BRITAIN
Birmingham University Music Library, Barber Institute of Fine Arts
GB Bu a	 lAS 5005
11, 16, 22, 27, 39, 25, 78, 7, 73, 14a, 13, 75a, 58, 19, la, 45, 18a,
54, 36, 74
JAPAN
Tokyo	 Kunitachi Music College
J Tk a	 MS (shelfmark ux]known)
34, 59, 70a, 35, 62a, 46a, 3a, 14a, 13, 53a, 67a, 18a, 91, 98, 52
Tokyo	 Nanki Music Library, Ohki Collection
JTha
25
65, 52, 6, 51, 30, 31, 4Th, 38, 37, 32, 57, 69a, all lacking text
JThb
26
'Duetta, trios, madrigals, canzoneta eto.* including 16, 19, 257
JTho
21
6, 5, Qui dove ii fato rio (Attilio Ariosti), Memoria labile (aria,
anonymous), Rondinella vaghe [i.e. vag'eJ bella (solo cantata, anon.)
*Catalogue of Rare Books and Notes: the Ohki Collection, Kanki Music Library





(a) Duets pith oontinuo only
is.	 Ah che l'h sempre detto	 E 1
(i) Duet: A).i ohe l'h sempre det-to
(ii) Duet and Solo: In due luci tutto ardore
D.C. AhI ohe






B: Be a; Be e/5; Br a/i
D: Mba b; Mba £12; SHsk a/i; SW1 b
F: Po a/2
C-B: Cfm e; Cfm g; Lbm £12; Lbm j; Lbm 1/2; Lbm uy'i;
Lbm r /3; Lbm 0; Lcm d/2; Ob g
I: Bc a
US: We a/2; We c/4.
Movement (1)
B: Bc e/8
lb	 Aht che Ph?, sempre detto
(1) Duet: Ah che Ph sempre detto
(ii) Duet and. Solo: In due luci tutto ard.ore





2a	 Aure, vol che volate	 E 2a
(i) Solo: Lure voi ohe volate
(il) Duet: Dite a Fill ch'io flu moro
(iii) Solo: Diteli che per lei





B: Be i/i; Br a/2
D: Bds a; Dib o; Slisk a/2; SW1 b
GB: Lbm f/i; Lbm 1/3; Lcm d/2; Ob 1,; P a
US: Wo c/6
Movements (ii) and (iv)
GB: Cfm e
2b	 Aure, vol che volate	 E 2b
(i) Solo: Lure vol che volate
(ii) Duet: Dlte a Pilhi ch'io nui moro
(iii) Solo: Ditell che per lel
(iv) Duet: Quand.o nual havr mercè
Complete copies
B: Bc e/4; Be e/9; Lc b
F: Pc e
01
GB: Lbm nVl; Lbm 13/1; Lbm t
I: Nob
Movements (ii) and (iv)
D: Mba f/2
GB: Lgo a; Ob b
US: Wo a/2; Wa c/3
3a	 Begl'oochi, oh Dio, non pii	 E 3a
(1) Duet: Beg].'occhi.
(ii) Solo: Clori mia, s'il cor t'ingombra
(iii) Solo: Se la tua gelosia è parte






B: Be e/1O; Bc g; Br a/].
D: Bda b; Dib c; SHek a/2; Swi b
F: Pc a/i
GB: Lbm f/i; Lbm 1/3; Lom d/2; Ob i; T a
US: We 0/2
Movements (i) and. (iv)
A: Tue
B: Boo; Loa; Lcb
D: Ba; Had; Mbsa; Mbsb; Mtfab
F: Pc 0; Pc e
GB: Ctm d; Cfm a; Lbm o; Lbm a





3b	 Begl'occhi, oh Dlo, non pii	 E 3b
(i) Duet: Begi' occhi
(ii) Solo: Clori mis, a'il cor t'ingombra
(iii) Duet: Clori mis, d.eh ferma aiquanto





GB: Lain b; Lam a; Lbm y
4a	 Cangia pensier mb cor	 B 4a
(i) Duet: Cangia pensier
(ii) Solo: Sospirar per la beflezza





B: Ba a; Be b; Bc e/3; Bc e/8; Br a/l
D: Dib a; SHsk a4; Swi b
F: Pc a/2
GB: Cfm g; Lbm f/2; Lbm j; Lbm 1/2; Lbm n/l; Lbm n/h;





4b	 Cangia pensier mb cor 	 E 4b
(i) Duet: Cangia pensier
(ii) Solo: Sospirar per la bellezza






5	 Che sara di guel pensiero 	 E 5
(i) Duet: Che sara di quel pensiero
(ii) Solo: Belle, vol che godete
D.C. Che saz4







B: Bc e/2; Bc e/7; Bc g; Br a/3
D: B d; Bds a; Dib a; Mba r/i
4D
CB: Cfm 1; Lbm a; Lbm k; Loin d/2; Ob h
US: We a/i; We o/3
Movement (i)
B: Bc e/8; Bc f; Lo b
D: Hal,; Mtlsa
F: Pc e
B: Cfm a; Lbm rv'4.; Lbm U; Lgc a; P o
I: Boa; Foe; Fob; Nca
N.B. Some copies end with movement (iii) of Tu m'aspettasti (duet 7].)
6	 Che vo].ete o crude pene	 E6
(i) Duet: Che volete
(ii) Duet: Or se ii ocr non è pii mb
(iii) Duet: Come poss'io penar
Main copy
I: Fe g
Other copies (all complete)
B: Bc a; Be b; So d; Bc e/2; Bc e/6; Be e/7; Ba e/9; Bc f;
Bch; Bra/3; Lea; Lob
D: B a; B b; B c; Bda a; Bds a; Bd.a e; Ba a; D].b a; Dib d;
Dib e; Ha a; H b (two copies); Ha d; Mba f/i; Mtfs a;
Mtsb; SWio
F: Pc a/2; Pc b; Pc a; Pc d; Pc e; Pa g
CB: Cfm c; Cfm d; Cfm f; Cfm i; Cko a; Er a (two copies);
Lam a; Lam d.; Lam a; Lbm c; Lbm d; Lbm g; Lbm j;
Lbm k; Lbm i/i; Lbm m/i; Lbm rV'2; Lbm 0; Lbm t; Lbm y;
Loin a/i; Lgc a; Lgc b; Ob c; Ob k; Ouf a; T b
I: Bc a (two copies); Be b; Fe a; PC b; Fe d; Fe e; Pc 1;
Ci a; Me a; No a; No b; No C; No d.; Pea a/i; Pea a/2;
PA o a; Rae a; Rae b; Rae o; Vnm o; Vnin d.
O5
US: AL a; AL b; We a/i; Wc b; Wc 0/2
Published. inDTB, vi/2 (Leipzig, 1905), p. 32.
7	 Cruda Lilla, ehe ti feoe guesto cor	 E 7
(i) Duet: Crude. Lilla
(ii) Solo: Se in difesa del mio seno







GB: Lbm 1/].; Loin a/i




B	 Crudo Amor, morir nil. sento	 E 8
(1) Duet: Crudo Amor
(ii) $olo: Come nel mar d.'amore
(iii) Solo: La tella oh'a me sp].end.e






B: Ba e/3; Ba e/7; Ba h; Br a/3
D: Dib a
C-B: Cfm 1; Lbm ci; Lbm h; Lbm k; Lbia 1/2; Lbm v; Lam d/2
US: Wc c/3
)!ovements Ci) and. (iv)
B: Be b; Bc e/6; La a
D: D].bd; Misb




9	 Dimm1 dimmi Cupido, e quaz,do mal	 E 9
(i) Solo: DIBIUII, d.iinmi Cupido
(ii) Duet: Son erede del tormenti
(iii) Solo: Ah, ohe quel pied






B: Be e/3; Ba e/7; Ba g
D: Bb; lisa
F: Peg; Pno




Movements (ii), (iii) and (iv)
GB: Lbm 1/2
Movements (ii) and (iv)
GB: Cfm e; Lbm zw'2; Lbm n/2




10	 Dir che giovi al 6.io d.'amore 	 E 10
(i) Duet: Dir ohe giovi
(ii) Solo: Che val invida sorte
D.C. Dir die giovi
(lii) Solo: Che giova lontano ch'io porti





B: Bob; Bce/3; Bce/7; Beg; Bra/3
D: Bd; Diba
F: Pna






1].	 Dolce per vol. soffrire	 E12
(i) Duet: Dolce per voi





B: Ba c; Bc e/2; Bc e/5; Ba e/7; Bc f; Bc h; Br a/3;
Lea; Lob
D: Ms a; Dib a; Mba 0; Mba f/i; )1L'Ja a; MUs C; SW1 a
F: Pc a/i; Pa a; Pa e; Pc f; Pc g; Pn b
B: Cfm b; Cfm d; Cfm j; Cfm 1; Er a; Lbm o; Lbm d.;
Lbni k; Lbm 1/2; Lbm n/2; Lbm w'3; Lbm 0; Lbm U;
Lbxn w; Lam o,/2; Lgo a; Ob h
I: Be a; Pc b; Fe d.; Fe e; Pa h; Pc i; Nc a; NC d.;
Rae b
US: We a/i; Wa c/3
Published in DTB, vi/2 (Leipzig, 1905), p. 15
12 Dolee labbro, amabil bocca 	 B 13
(i) Duet: Doloe labbro
Main copy
I: Pa g
Other copies (all complete)
B: Bc b; Bc e/2; Bc e/6
D: Ba; Base; Diba; Mbsf/1; SW1a
F: Poe
C-B: Cfm i; Lbm 3/2; Lbm m/2 (two copies); Lbni rv'2; Lam d/3
I: Be a; Pa e; No d; PAc a; Rae a
US: V(o a/i; We o/3
Published. in DTB, vi/2 (Leipzig, 1905), p. 123
13	 E cosi ml compatite
	 E11
(1) Duet:	 coal ml compatite








B: Be a; Be d.; Be e/2; Be e/'5; Bc e/8; Be f; Bc g; Br a/i
D: Dib o; Mba a; )Iba f/i; Mta c; SHak a/i; SW]. b
F: Pa a/i; Pc o
GB: Cfmd; Cfmg; Cfmi; Lama; Lame; Lbmf/2; Lbmj;
Lbm 1/i; Lbm n/i; Lbm rV3; Lbm y; Lbm z; Lom a/i;
Obe; Obf
I: Nea; Vnmb; Vnmc
US: We a/i; We o/3
Movement (i)
B: Lea
GB; Cfm f; Lbm q
410
E 15a.14a B perch non m'uccidete
(i) Duet: B perchè
(ii) Duet: Forse vi mancan 1' arxni
(iii) Duet: Deh luci amate, se negate








A: Wn a (movements scattered. throughout volume)
B: Ba a; Bc e/2; Bc e/5; Ba f; Br a/3
D: Mbs s(mvta. scattere	 Mbs f/i; MUs b; SHek a4; SW1 b
F: Pa a/2; Pa a
GB: Cfm d.; Cf ni f; Ckc a; Lam a; Lam d.; Lam e; Lbm f/2;
Lbm j; Lbm 1/i; Lbm ny'i; Lbm i/3; Lbm p; Lbm q; Lbm y;
Lbm z; Loin d/l; Lgc b; Ob d.
I: Noa; Vrimb
B$: Wo a/i; Wa o/5
Movements (i) and. (ii)




]41D E peroh non m'uccid.ete
(1) Duet: E perchè
(ii) Solo: Poi-se vi mancan
(iii) Solo: Morte mi fora
(iv) Solo: Siatemi pux rubelle
B 15b
Copies
I: Bc 0; Bsp a
15	 B spento l'ardore ch'il sen m'infianim	 B 16
(i) Duet: B spento l'ard.ore
(ii) Solo: Pii non provo di Cupid.o
(V. 2: Quando carco di catene)
(iii) Solo: Al lampo d'un bel guardo




B: Be b; Be e/3
GB: Lbm ],tL; Loin d/].




16	 Forma un mare 11 pianto ndo
	 E 17
(i) Duet: Forma un mare
(ii) Duet: Ho per vela la speranza






B: Boo; Bce/2; Boe/5; Boe/7; Bra/3; Lea; Lob
D: Mba f/i; Mt?s a
F: Pc e
GB: Cfm a; Cfm f; Cfm 1; Lam a; Lam e; Lbin o; Lbm ci;
Lbm ]/2; Lbm n/3; Lbm y; Lcm dJ2; Ob I
I: Pc c; No a
US: We a/i; Wa 0/5
Movements (i) and (ii)
GB: Lbm q
Movements (ii) and. (iii)
B: Bob
D: SW1a
Published. in Hawkins, A General History of the Science and Practice of
Music (London, L776), iv, p. 291
Fredde ceneri p.adite
Original version of Sald.i rnarnii: see no. 63(b)
413
17	 Fulminate, saettate, luci belle	 E 18
(i) Duet: Fulminate
(ii) Solo: Sono reo del vostrosd.egno
(v. 2: AJ..i'hor quand.o vol m'ainaste)
(iii) Solo: Sia pur rigida la sorts




GB: Cfm 1; Lbm 3/i; Lom d/1
US: We c/6
Movements (i) and. (iv)
B: Bo eli4.
GB: Lbm n/L
Movements (i), (ii) aM (iii)
': Pub; Pne
18a G-elosia, che vuoi da me
	 E 20a
(1) Duet: Gelosia
(ii) Solo: Tu d.'amor eel ne]. be]. ebb
(iii) Solo: Che dunque piti girl. intorno al mb petto





B: Be a; So b; Bo e/3; Bc e/4
4j'
D: lAbs f/2; SHsk a/i
F: Pc a/i
C-B: Cfm g; Lbm f/2; Lbm j; Lbm 3/i; Lbm nv'l; Lbm zVl;
Loin d/i; Ob g
US: Wo a/2; We o/4.
Movements (i) and (iv)
C-B: Lbm z
I: Vnmb
18b C-elosia, che vuoi da me
(1) Duet: Celosia
(ii) Solo: Tu d'amor
(iii) Solo: Che dunque pii gin




19	 C-elosia, che vuoi da me	 B 19
(i) Duet: C-elosia
(ii) Solo: Fuggi, vola, spariaci
(iii) Solo: Ah no, mb cor, si soffra
(iv) Duet: B pur dolce tornar in paoe
Complete copies
B: BC d; Bc e/2; Bc e/5; Ba e/7; Bc e/8; Bc f;
D: Bd; Bdsa; Mba f/i
F: Pa a/2; Pc e (two copies of movement iv)
C-B: Cko a; Lam d; Lbm d; Lbm j; Lbm k; Lbm 3/2;
Lbtn rV3; Lbm y; Ob e; Ob f; Ob 1
I: Fob




Movements (1) and (iv)
B: Be a
GB: Cfm a; Er a; Lbni 0; Lbm 14; Lbm r; Lam d/i; Lgo b




Published in DTB, vV2 (Leipzig, 1905), . 47
20	 G4 tu parti, io ohe far?,	 E 21
(i) Duet: Gi tu parti
(ii) Duet: S'io vivo per mirarti
(iii) Duet: Tu ml lasci, lo che far?,








D: Dlb o; S1Isk a/2; SW1 b
F: Pc a/i
GB: Lbm f/i; Lbm 1/3; Loni d/2
US: Wo c/6
Movements (i) and. (ii)
B: Bo e/6 (movements scattered)
416
D: Bd.sb; MUse




Published. in DTB, vi/2 (Leipzig, 1905), p. 117
2].	 Ho aoherzato in yenta	 E 22
(i) Duet: Ho scherzato
(ii) Solo: Sal ben tu, oaro teaoro
D.C. Ho sohergato
(iii) Solo: Sal ben tu che non posa'io




B: Bc a; Ba b; Be e/3; Bc e/8; Bc g; Br a/i
D: Hs c; SHsk a/i
F: Pc a/2
GB: Cfm g; Lbs f/2; Lbs j; Lbs 1/2; Lbs n/i; Lbs x4;
Lbs v; Los d/2; Ob g
US: We c/4
Movements (i) and (ii)




22	 Il mb seno Un mar di pene	 E 23
(i) Duet: fl mb seno
(ii) Duet: Cosi va a ohi a]. lampo
(iii) Solo: Dieunni ii fbi, scaltra ArianDa





GB: Lbm tL; Lom d/l
US: Ic b; Wo o/6
Movements (1) and (ii)
B: Bo e/5
GB: LbmrV3
23	 In amor chi vuol godere	 B 21g.
(i) Duet: In amor
(ji) Solo: La costanza un mero vitio
(iii) Solo: Ogni bella che adorabila




B: Be b; Be e/3; Ba e/7; Br a/2
D: BNm a
GB: Cfm 1; Lbm l/L; Lam d/]; Ob h
US: We o/5
4j8
Movements (1) and (iv)
B: Bc e/4.
GB: Lbm x/i
2	 Inguieto xnio cor, lasciami in pace
(i) Duet: Inquieto mio cor
(ii) Solo: Tu per infid.1, insidiosi oggetti
(iii) Solo: Piti tranquiflo di to
D.C. Inquieto mio cor




B: Be d; Bc e/2; Bo e/6; Bc e/7; Bc e/].O;
D: B b; Dib a; Dib d; He a; Mbs f/i
F: Pc a/2; Pc b; Fe d; Pc g; Pn b
B 25
Be f; Bc 1/2
(B: dcc a; Lam d; Lbm d; Lbm h; Lbm j; Lbm k; Lbm 1/].;
Lbm u/L; Lbrn 1V2; Lbm y; Lom d/l; Ob g
I: Bob; Noa
US: AL a; AL b; Wa a/i; Wo b
Movements (i) and (iv)
B: Bc a; Lc a
D: Ba; Bd.se; Had; Mtaa;
	 sb
F: Poe; Pof
GB: Cfm c; Cfm d; Lcm b; Lgo b








Published in DTB, vI/2 (Leipzig, 1905), p. 39
25	 lo ml parto, o cara	 E 26
(i) Duet: to ml parto
(ii) Solo: Che bagna acqua d.'ob].io
(iii) Solo: Porto impresa. una senIbianza
(iv) Solo: Ch'io tradiaca, o bella
(v) Solo: Oochi befli, con lunie si vago




B: Ba e/2 Ba e/7: Ba e/].O; Ba Ii
D: Bd
CB: Cfui 1; Lam b; Lam c; Lbm d;
Lbm v; Lbm y; Lom d/3
US: Wo o/3
Movements (i) and. f!i)
B: Be e/5
GB: Er a; Lbm r/3
Lbm 1/2; Lbm W2; Lbm a;
'33
26	 lo tid rid.o de tuol dardi 	 E 27
(i) Duet: lo ml ride





B: Be b; Bc e/3; Be e/7
D: DIb a
GB: Cfm 0; Lbni d.; Lbm h; Lbm 1/2; Lbm v; Loin d/3; Ob j
I: Boa; Fce
Movement (i)
B: Bc a; Be a (seoond half only); Bc e/6; Bc e/9
D: Mbad
GB: Cfm b; Cfm 1; Cfm 1; Lbni uVl; Lbm r/2; Lbm t





27	 lo vogilo provar, 10 vog].lo	 B 28
(i) Duet: lo voglio provar
(ii) Duet: Arder, pianger
(iii) Solo: Sento a dire ch' pazzia
(iv) Solo: L'un 81 duol d'esser ferito






GB: Lbm 1/i; Lent d/i
US: We o/6
Movements (i) and. (ii)
B: Bc e/5
GB: Lbm r/3
28	 La fortuna su la ruota
	 B 30
(i) Duet: La fortuna
(ii) Duet: B pur sempre penante
(iii) Solo: Gi mal stabile la sorte
(V. 2: Hor pietoso et hor severo)





B: Bo b; Be e/3; Br a/2
GB: Lbm 1/i; Lcm d/].
US: We b; Wa 0/2




29	 Labri bell!, dite un pb	 3 29
(1) Duet: Labri bell!
(ii) Solo: Un lampo d.'un riso




B: Bo e/3; Br a/2
GB: Lbm 1/i; Lcm d/l




30	 Libert L'irifelice uinanit
	 3 32
(i) Duet: Libert
(ii) Solo: Non puè star ohiuso ii foco
(iii) Solo: Ma ohs sogno o vaneggio







F: Pog; Pub; Pnd




D MdS a; M&s b
1': Pc e
GB: Cfm d.; Lbm m/2; Lbm n/2
US: We c/i
Movements (if) az. (iii)
US: We c/6
Published. in: Duetti del Sig ' Agost? Stefani (London, 1787), p. 16
(incomplete); La Page, Essais de Diphth6rographie Musicale (Paris,
186), pt. 2, p. 11.
3].	 Libert non posso soffrir
	 E 31
(i) Duet: Libert.
(ii) Solo: Belle luci, do].ci labra
D.C. Libert.
(iii) Solo: Rigori disprezzi non legano






B: Be e/3; Ba e/7; Be g
D: Bb; Bd.sa; Nsa
F: Pno




Movements U) and (iv)
B: Bc C; Bc e/6; Lo a
D: MUs a; MU5 b
GB: C ft d; Lbm n/2; Lbm u




: PAc a; Rae a
32	 Lila mia, non vuoi oh' io pianga	 E 33
(i) Duet: Lil].a mia
(ii) Solo: Ali tiranna, ah spietata
(iii) Solo: Voglio piangore, so cred.esci di morir
(iv) Solo: Lila, voglio lagrimar
















GB: Ctm C; Cfm e; Lbm zVl; Lbm U; Lbm y; Lgc b
I: Fe h
US: We 0/2
33	 Luci belle, non tanta fretta	 B 35
(i) Duet: Luci belle
(ii) Solo: Clii sari. ch'hoggi mi scanipi
Cv. 2: Che far se & vostri lampi)
D.C. Luci belle








US: We b; We o/6
Movement (i)
A: Wn.a




Published. in Reissmann, Ailgemeine Geschiohte der Musik, iii (Leipzig,
l86), p. 17.
26




(ii) Duet: Nulla piti ml. ricrea
(iii) Duet: In si. misero stato








A: Wgm & (movement iv between movements i and. ii)
8: Bc a; Bc e/2; Bc e/6; Bc e40; Be f; Bc g; Br a/2
D: B a; B b; B C; Bd.s b; Ms c; Bs a; Dib c; Hs a; Ha d
(movements scattered throughout volume); Mbs b; Mba ftL;
Me's b; SHsk a/2; SW]. b; SW1 o
F: Pc a/i; Pc b; Pc c; Pc d.
GB: Cfm c; Cfm d; Cfm 1; Er a; Lbm f/i; Lbm g; Lbm 1/3;
Lbm i/.; Lbm n/2; Lbm o; Lbm t; Lbm z; Lom d/2; Ob i;
Oufa; Ta
I: Be a; Fe a; Fe d; G.l a; Mo a; No a; Nc b; Nc c; Nc d.;
Nc e; Pca a/2; PAc a; Rae a; Rsc b; Rso a; Vnm a;
Vnmb; Vninc; Vnmd
US: Wc a/i; Wo c/3 (movements scattered)
Movements (1), (ii) and. (iv)
D: Dlb e (movements scattered)
Movements (1), (ii) and. (iii)
: Be e/9; Lc a
Movements (ii), (iii) and (lv)
D: Ha a (a second. copy)
1.27
F: Pc b (a second copy)
Movements (i) and (ii)
D: Hab
Movements (i) arid. (iii)
GB: Obk
Movements (iii) and clv)
GB: Lbm 1/2; Lbm o (a second copy); Lcm d/3




Published inDTB, vi/2 (LeipzIg, 1905), p. 77.
For Lungi daJ. idol mio(b) see duet 93.
35	 M' hal da piangere un di (a)
	 37a
(i) Duet: M'liai da piangere
(ii) Duet: Nega ii premio a la mis fede
(iii) Duet: Morir?, ma sernpre amante
(iv) Duet: Havran termine un di forse
(v) Duet: Con la speme del ristoro









B: Bca; Bob; Bce/3; Bce/5
D: Mbs f/2; Slisk a/li SVI'l a
F: Pca4
CB: Cfm f; Cfm h; Cfm 1; Lam a; Lam e;
Lbm ]/l; Lbm nVl; Lbm zV3; Lbm q;
Oba; Obd
I: Fe e
US: Wo a/2; We 0/2
Lbm f/2; Lbm j;
Lbm y; Lom d/].;
Movement (±)
GB: T a
Published, in B.ioci, Antiche gemme italiane (Milan, n.d.), p. 26.
37	 Mia speranza illanguidita 	 E 38
(i) Duet: Mia aperanza
(ii) Solo: Udite, o vol che in ainoroso inferno
(iii) Solo: Che ml glovo contento
(V. 2: Che ml aerv'il diletto)














D: Bds b; Bib o; Slisk a/2; SW). b
GB: Lbm f/i; Lbm V3; Lbm 0; Lcm d/2
I: Be a
US: We o/4.
Movements (i), (ii) and. (iii)
A: Wgma
B: Boa; Boe/6; Boe/9; Bof; Lea
I): Ba; 1bab; Mt7so
F: Pc a/i; Pc o
GB: Cfm b; Cfm d.; Cfm i; Lbm u/l; Lbm w'2; Lbm t; Lbm u;
Lbmz; Obi; Ta





Published in DTB, vi/2 (Leipzig, 1905), p. 102.
For M'hai da piangere(b) see duet 94.
36 Mi voglio far intendere 	 B 40
(i) Duet: Mi voglio











38	 M'ingannasti, fanciuflo bend.ato	 E 39
(1) Duet: M'ingannasti
(ii) Solo: Stolto cor, ohs facesti
(iii) Solo: Benche d'or Sian









D: Ma a; Dib a
F: Pnb
GB: Loin a/2







I: Bc a; Fo e
Movements (iv) and (v)
1: Fob
Published as 'Prithee leave me' in: Songs in the new opera ca].l'd.
Thomyris (London, C17073), f. 12; Songs in the new opera of Thomiris
(London, C17073); Apollonian Harmony (London, 	 1790), iv, p. 28;
Social Harmony (London, C18l7), p. 160.
39	 Navicella che t'en vai orgogliosa	 E 41
(1) Duet: Navicella
(ii) Solo: Zeffiro 1usinhier, cinto di rose
(iii) Solo: E piaoere ii vedere
D.C. Navicefla






B: Bc e/3; Bc e/7; Bc e/10; Ba g; Bc h; Br a/3
D: Bd
F: Pna; Pnd








40	 Nel tempo ch'amai	 3 42
(i) Duet: Nel tempo
(ii) Solo: Ii d.esio nii fè ].aiiguir
D.C. Nel tempo












GB: Lbm n/i; 01, b
Published in Recueil d'aira serieux et a boire (Paris, 1707), p. 56 and
in Recueil des meifleurs airs italiens (Paris, 1708), p. 369.
41	 No, no, no, mai nol dir	 3 4.3
(i) Duet: No, no, no
(ii) Solo: Mirate, so vo].ete
(iii) Solo: Son piagato, gi. si s.
D.C. No, no, no
(iv) Solo: Chiusa dentro del mb centro
(v. 2: Quel bel volto sempre acoolto)





CB: Lbm 3/i; Lon d/1
Movement (i)
B: Bc e/6




Published, in Fuller Maitiard, Duetti d.a Camera (London, 1904), ii, p. 6.
42	 No, no, no, non vogilo se devo amare	 E 44
Ci) Duet: No, no, no
(ii) Solo: Vada pur lungi da me
(iii) Solo: Non mi lusizghi, no




B: Bc e/3; Bc efl







CB: Lbm nv'2; Lbm r4/4
Published i.n Fuller )Laltland., Duetti. d.a Camera (Lothon, 1901 4.), i, p. 9.
43	 Non s chi ml piagb	 E 45
(1) Duet: Non s
(ii) Solo: Soorgo in fronte
(iii) Solo: Amo un oggetto
D.C. Non s




B: Ba d; Ba e/2; Be e/6; Ba e/7
D: Mba f4
7: Poa/2; Pcg; Pna
GB: Ckc a; Lam d.; Lbm d; Lbm j; Lbm k; Lbm 3/2; Lbm utI.;
Lbm r/2; Lbm y; Lam d/2
US: A a; We a/i; Wo c/2
Movements (i) and (iv)
B: Bc a; Be f
GB: Cfm a; Cfin e; Lbm c; Lbm 0; Lgc a; Lgo b
I: Be a; Fe e
'35
41g.	 Non te lo dissi o core	 E 46
(i) Duet: Non te
(ii) Solo: Pa buon dire che 80110 contenti
(v. 2: Come stolto un ainante)












Published, in Reoueil d.'airs serieux et a 'boire (Paris, 1707), p. 118 arid.
in Reoueil des meilleurs airs italiens (Paris, 1708), p. 381.
15	 Non ye ne state a ridere	 B 14.7
(i) Duet: Non ye ne state
(ii) Duet: Van girando intorno al core




B: Boa; Boe/5; Bra4; Loa
D: )11b3 f/2; SHsk a/i
F: Pa a4
436
GB: Cfm g; Lbin f/2; Lbm j; Lbm 1/2; Lbm ny'l; Lbm u/3;
Low d/2; Ob g
I: Vxuno
US: To a/2; To c/1.





46a	 Ocohi beili, non pii	 E 49a
(i) Duet: Occhi befli
(U) Solo: Rend.iti oniai. mio core
(iii) Solo: Perch ].umi bugiard.i







1: Dib a; SHak a/2; SW1 b
F: Pc a/i
GB: Lbm f/i; Lbm 1/3; Lent cI/2; Ob i; T a
Movements (i) and. (iv)
D: MtJS o
F: Poc
GB: Cfm d; Lbm z
JI..37






46b	 Occhi belli non pii	 E 49b
(i.) Duet: Ocohi belli
(ii) Solo: Renliti omai mb core
(iii) Solo: Perch lumi bugiard.i
(iv) Duet: Oechi pieta, tanto crudeli piti
Complete copies
B: Bc 1/2; Lo b
D: Bd a; 11!bs b
F; Pc e
I: MOea
Movements (i) arid. (lv)
D: MUsa

















Da]. vostro pianto amaro
Other complete copies
A: Wgma
B: Be a; Be e/2; Bc e/6; Be e/9; Ba f; Be i/2; Br a/].
D: B a; B b; B c; Ms b; Bd.s c; Ba a; Dib C; Dib e; Ha a;
Ha b (two copies); Ha d; Mba b; Mba f/i; Mt)s a; Mia b;
SHsk a/2; SW1 b; SW1 C
F: Pca4; Po b; Pc c; Pc d; Pc e
CB: Cfm c; Cfm d.; Cfm 1; Er a; Lbm f/i; Lbm g; Lbm 1/].;
Lbm 1/2; Lbm rn/i; Lbin n/2; Lbm o; Lbm a; Lbm t; Lbm U;
Lorn o; Lom d/i; Ob C; Ob k; Ouf a; T a
X: Be a (two copies); Be b; Pa a; Fe b; Pc d; Pci; Gia;
Me a; No a; Nc b; No c; No 6; Poa a/i; Pea a/2; PAc a;
R8o a; Rae b; Rae c; Vnm o; Vnm 6.;
US: Wo a/i; We 0/2
Pubiishe6. in: Bailieux, Nouveaux Solfeges d.'Italie (Paris, n.d.), p. 214.;
Auswahl VorzUglieher Musik-werke. Zweite Sammiung, Erste Lieferung
(Berlin, 1842), p. 11; DTh, vi/2 (Leipzig, 1905), p. 86; Sohering,
Geschiohte der Musik in Beispielen (Leipzig, 1931), p . 335; Jakoby, The
Cantata (Cologne, 1968), p. 47.
"39
47b	 Occhl perch piangete 	 B 50b
(i) Duet: Oochi perohè plangete





GB: Lbm k; Lbm nV2
I: Pc I; MOe a; Pca a/2; PAc a
US: Wo c/i
48	 0h che vol direate bene	 B 5].
(i) Duet: Oh che vol
(ii) Solo: Cred.e ogn'uno die degl'amanti
(v. 2: Credo ogn'wio che ala pazzla)
(iii) Solo: Come fuggir quel guard.o












19	 Parlo e riô.o con questa e guella 	 E 52
(i) Duet: Parlo e rido
(ii) Duet: ),lolte che non d.ovrian
(iii) Duet: Ho l'amore per ogni boo




B: Ba b; Ba e/3; Ba e/7
D: BNms a




GB: Cf'm 1; Lbm n/i4.
50	 Pii non amo e non vanegglo 	 E 53
(i) Duet: Pita non ama
(ii) Solo: PIi non credo a be calme rid.enti
(v. 2: Pii non credo ad aure gra&tte)
(ill) Solo: Porta lungi dal mb sen
(v. 2: Vanne pur 00 tuoi placer)










51	 Placidissime catene, railentarvi orude1t
	 E 514.
(a) Duet: Placid.issime oatene






B: Be a; Bc b; Bc e/2; Bo e/6; Be e/7; Bc e/9; Be ±4;
Br 4/3
D: B a; B b; Bds a; Ma a; Ba a; Dib a; Dib e; Hz a;
Hz b; Mba f/i; MtIs a; MUs b; s yi a; swi o
F: Poe; Pod; Poe; Peg; Pnc
GB: Cfm c; Cfm d; Cfm i; Cfm 1; Er a; Lbm c; Lbm &;
Lbm g; Lbm 1/i; Lbm u/1; Lbm 4/2; Lbm 0; Lbm t;
Lbm x; Lam c; Lea d/i; 01, 1
I: Be a (two copies); Fe b; Fe d; Pc e; Gi a; No a; No b;
No c; No d.; Pea a/i; Pea a/2; PAo a; Rae a; Rso 0;
Vnmc; Vnmd.




Published in: Bailleux, Nouveaux Solfeges d'Itaile (Paris, n.d.), p. 224;
Duetti del Sig ' Agost? Stefani (London, 1787), p. 1; Choron, Principes
Bc 1/2
Lbmh; Lbmk; Lbml/2; Lbinv; Lcind/2;
decomposition des co1es d'Italie (Paris, 1808), iii, p. 261;
	 ,
v1/2 (Leipzig, 1905), p. 7.
52	 Porto l'alma incenerita	 Z 55
(i) Duet: Porto l'alma
(ii) Solo: Fiamme ch'il sen in'ardete






B: Bc e,/3; Bc e/7
D: Bdaa; Diba






GB: Cfm a; Lbin zV2
I: Fe I
53a	 Pria ch'io faccia altrul palese 	 E 57a
(1) Duet: Pria ch'io faccia








Other copies (all complete)
B; Bc a; Bc e/2; BC e/8 (two copies); Br a/i; Lo a
D: D1b 0; Mba b; Mba f/i; SHak a/].; SW]. b
F: Pc a/2
GB: Cfm d.; Cfm f; Cfui h; Cfm. i Ckc a; Lam a; Lam d;
Lam a; Lbm f/i; Lbm j; Lbm i/i; Lbxn n/1; Lbm n/4;
Lbm o; Lbm q; Lbm y; Lbm z; Lom d/].; Lgc b; Ob d.
I: Boa; Vnmb; Vnmo
US: We a/i; We c/5
Published in DTB, vi/2 (Leipzig, 1905), p. 70.
53b	 Pria ch'io faccia aitrui palese 	 E 5Th
(i) Duet: Pria oh'io facoia
(ii) Duet: Ch'io rivell. queiio strale





I: MOe a; Io a; Poa a/2
514.	 Quando mal verM guel di	 B 58
(1) Duet: Quand.o xnai
(ii) Solo: Han le tue ].abbra
(iii) Solo: Ah si, ti vegglo
(iv) Duet: Apriti o beila bocca
Complete copies
B: Bc d.; Bc e/2; Be e/5; Be e/7; Bc e/8; Bc f
D: B d; Bd.s a; H b; Mbs f/2
F: Pc a/2; Pc g
GB: Ckc a; Lam d; Lbm d.; Lbm j; Lbm k; Lbm 1/i; Lbm ntL;
Lbm n/3; Lbm y; Loin d/l; Ob a; Ob 1
I: Fob; Pci
IJS: AL a; Wo a/2; Ic 0/2; Ic c/5
Movements (i) and. (iv)
B: Boa; Boj1
GB: Cfm a; Lgo b
I: No a
55	 Quando ti stringo, 0 cara	 B 59
Ci) Duet: Quand.o ti stringo
Copies Cal]. complete)
B: Be e/2; Bc e/6
D: B a; D].b a; us d.; Mbs f/i; iiL o
F: Pc a
GB: Cfm d.; Cfm 1; Lbm 1/2; Lbm nv'2; Lbm n/2; Lcm d/3
I: No d; PAc a; Rso a
US: We a/i; Wc o/3
445
56a	 Quanto care al cor vol siete 	 60a
(i) Duet: Quanto care
(ii) Duet: Adorati miel tormenti








B: Ba a; Be d; Bc e/2; Bc e/8; Be f; Br a/3; La a
D: Mba b; Mba t4; Slisk a/i; SW1 b
F: Pc a/2
GB: Cf in h; Cfm i; Cko a; Lam ; Lbm f4; Lbm j; Lbm 1/i;
Lbm nVl; Lbm n/4.; Lbm o; Lbm y; Loin d/i; Lgc b; Ob e;
Ob f
I: Ba a
US: Wa a/i; Wa c/5
Movement (i)
G: Lbm 8
First four bars in D: 1tUz o
56b	 Quanto care al oor vol iete 	 E 60b
(i) Duet: Quanto care
(ii) Solo: Da bianoa man formate
(iii) Duet: Ad.orati miei tormenti
(iv) Solo: E nel mb laberinto






It MOe a; No a
57	 Quest' l'ultima per me	 E 61
(i) Duet: Quest' l'ultima
(ii) Solo: Mi bast? quanto penal
D.C. Quest l'ultima
(iii) Solo: Da miei martir orudeli

















58	 Questo flor che involo al prato	 E 62
(1) Duet: Questo fior
(ii) Solo: Crud.eliaairna Clori, queste g].ebe
(iii) Solo: Scota la face ard.ente




B: Be d.; Bc e/2; Bc e/5; Be e/7; Bc e/8;, Be f; Bc g;
Br a/i
D: B
P: Pca/2; Fog; Pno
GB: Ckc a; Lam d.; Lbm d.; Lbm j; Lbm rV3; Lbm y; Ob e; Ob f
US: AL a; We o/2
Movements Ci), (ii) and. (iv)
GB: Lbm u/i
Movements (i) and. (iv)
B: Boa
I): Ha b (movement i lacks opening); Mba b; Mbs f/2
F: Pot
GB: Lbm i/i; Lbm 0; Lcm a/i; Lgc b; Ob a
I: Boa; Nca
US: We a/2
Ravvediti, ravvediti mb core	 E 63
(i) Duet: Ravved.iti
(ii) Duet: Non han forza I miei lameriti







B: Boe/2; Beg; Bra/i
D: Ms b; Mb a; Mba f/i; SHak a/2; SW1 b
': Poe/i; Pee
C-B: Cfin &; Cfm f; Cfm j; Er a; Lam a; Lam e; Lbm f/i;
Lbm 1/3; Lbm nVl; Lbm r/4; Lbm q; Lbm y; Lbm z;
Lomd/2; Obd; Ta
I: No a; Rso c; Vnm b; Vnm c
US: We a/i; We 0/2
Movements (i) and. (ii)
C-B: Cfm o; Lgo b; Ob j




B 61.60a	 Ribe11atevi o	 pensleri
(1) Duet: Ribellatevi
(ii) Solo: Se perdei per infid.a beliezza




Lam d.; Lain e; Lam f; Lbm f/2;






B: Be a; Bc b; Be e/3; Be e/8;
D: Mba f/2; SHak a/i; SW]. b
F: Pc a/2
GB: Cfm f; Cfm h; Ckc a; Lam a;
Lbm j; Lbm i/i; Lbm nVl;
01, j





GB; Cfm a; Cfm i; Lbin q; Lgc b
I: No a




61a	 Rio destin che a tutte l'ore 	 65a
(i) Duet: Rio d.eatin
(ii) Duet: Ma per pii lungo atento
(iii) Duet: Un inferno di sciagure









B: Be e/2; Bc V2; r a/2
D: B a; B b; Bd.s c; Bs a; Dib C; D].b e (movements scattered.
throughout volume); bs f/i; Mtfs b; Slisk a/2; SW1 b;
SW]. o
1': Pc a/i; Pc o
GB: Cfm d.; Cfm i; Er a; Lbm f/i; Lbm g; Lbm]-/3; Lbni o (two
copies); Loin d/2; Ob 1; Ob k
I: Bc a (two copies); Pa d.; No c; Nc d.; Poa a/].; FAa a;
Rae a; Vruno; Vnmd.
US: Wo a/i; We c/2
Movements (i.), (ii) and (iii)
A: Wgma
B: Bc e/6
D: Hsa; Had.; Mbab
GB: Cfm 0; Lbm r/2; Lbm t (movement iii separated from othera)
I: No b (aa GB: Lbm t)
Movements (i) and (ii)
B: Bc a; Be e/9; Be f
D: Bd.Sb
1': Pob; Pod
GB: Cfm b; Lbm rn/i; T a
I: Rae c







Published. 1nDTB, vi/2 (Leipzig, 1905), p. 110.
6Th	 Rio d.estin che a tutte Pore 	 65b
(i) Duet: Rio d.estin
(ii) Duet: Ma per pi'i lungo




Movements (i) and. (iii)
GB: Lbm n/2 (movements scattered.)
Movement (i)
US: Wo c/i
62a	 Saldi marrni che corite	 E 66
(i) Duet: Sald.i marmi
(ii) Duet: Deggio a]. nuovo desire
(ill) Solo: Cos3. FlUe d.ioea
(iv) Duet: Incostanza, e die pretendi.







B: Ba e/; Br a/i
D: D].b o; SHsk a/2; SW]. b
GB: Cf m f; Cfm k; Lam a; Lam a; Lbm f/i;
Lbm w; Lbm y; Lem d/2; Mp a; Ob d;
I: Vrnn c; Vnxn d.
Lbm 1/3; Lbm 4/If;
Ta
Movements (i) (ii), (iv) and. (v)
A: Wgma; Wna
B: Be b (movements iii. and iv separated from movenenta I and ii)
D: Mbs a; MtJ a; MtJs b
F: Pea/i; Foe
GB: Cfm d.; Cfm j; Lbm z
I: Fe a; Fe b; No a; Pea a/2; Vrim b
Movements (i), (ii) (iii) and. (iv)
D: Mts a
GB: Lbm 4/i
1ovementa (i), (ii) and. (v)
I: No d.
Movements (i) (ii) and. (iv)
B: Lob
F: Pc a
G-B: Lbm o (movement I separated. from others);
I: Ba a (as GB: Lbm o)
Movements (i), (ii) and (iii)
B: Ba e/2




Movements (iv) and. (v)
B: Bc e/3
D: Mbs f/2
US: We a/2; Wo o/3









Published in: Baifleux, Nouveaux Solfeges d.'Italie (Paris, n.d.), p. 235
(movement v only); DTB, vV2 (Leipzig, 1905), p. 56.
62b	 Predde oeneri gradite (original version of Sal&L marmi)
(i) Duet:	 red.d.e o eneri
(ii) Duet: Degglo al noveflo foco
(iii) Duet: Sa].di. marmi die coprite
(iv) Duet: Deggio a]. nuovo desire
(v) Duet: Incostanza, e ohe pretendi




63	 Sia maledetto Amor
(i) Duet: Sia maled.etto
(ii) Duet: Se pietosa fosse almeno
D.C. Sia maled.etto







B: Bc a; Bc e/3; Bc e/4.;
D: Mb s 1/2; SHek a4
F: Poa4
GB: Cfm h; Lbm 1/2; Lbm j;
Loin d/2; Ob g
I: Bc a
US: Wo a/2; Wa c/4.
Br a/2
Lbm 1/2; Lbm v'l; Lbm ztL; Lbm 0;
Movements (1) and. (ii)
D: Mbsb
GB: Cfm e
6	 Siete 11 pi bizzarro umore
(i) Duet: Siete ii piti
(ii) Solo: I]. penare per amore
(iii) Solo: Ma sentite a iniei tormenti






B: Bc b; Bc e/3; Br a/2
GB: Lbm ]/i; Lam d/].
I: MOe a




E 6965	 So]. negl'oochi del mio bene
(i) Duet: So]. negl'ocohi
(ii) Solo: Fifli crud.ele, oh Dio
(iii) Solo: Ma se nel tuo be]. vio




B: Be e/2; Bc e/7; Bc i/2; Br a/2; La b
D: Bdea; Dlbd; Hab
F: Pc e
GB: Cfm 1; Lbm d; Lbm h; Lbm k;
Lam d/2; Ob a; 01, h
I: Fob
US: We c4
Movements (i) and (iv)
B: Bc e/6
D: Dib a; Mba f/i; 	 s a; ML b
GB: Cfm d; Er a; Lbm '2
I: Fe i
US: We a/i
Lbm 1/2; Lbm ny'2; Lbm v;
4.56
66	 Su ferisci alato arciero
	 70
(i) Duet: Su ferisci
(ii) Solo: Che tormento pu d.ar un guard.o








B: Be a; Bc b; Be e/3; Be e/8
D: Dib o; Mba f/2; SHsk a/i; SW1 b
F: Pea/i
GB: Cfm f; Cfm g; Lam a; Lam e; Lbm f/2; Lbm j; Lbm 1/1;
Lbm ixtL; Lbm r4/4.; Lbm q; Lbm v; Lbm y; Lam d/1; al, e;
Ob f





Published in Fuller )4aitland, Duetti da Camera (London, 1904.), 1, p. 1.
'57
67a	 Tengo per irifallibile	 E 71a
Ci) Duet: Tengo
(ii) Duet: Spargo dai niesti lund.
(iii) Solo: Infocati aospiri a' en volano





B: Bc a; Be e/2; Be e/; Br a/2
D: Dib o; Mba f/i; SHsk a/i
F: Pa a/i
G-B: Cfm g; L'bm f/2; Lbm j; Lbni 1/2; Lbm nVl; Lbm rVl; Lbm v;
Lcm d/2; Ob e; Ob f
US: We a/i; We o/3
Movements (i), (ii) and. (iv)
B: Ba f




Published in DTB, vi/2 (Leipzig, 1905), p. 21.
6Th Tengo per infallibile	 E 71b
(i) Duet: Tengo
(ii) Duet: Spargo dai mesti lund.
(iii) Solo: Infocati sospiri s'en volano
(iv) Duet: E mormoran ch' lieve




Movements (i), (ii) and. (iv)
A: Wna
D: Mbsa
68	 ien ni'il cor la gelosia 	 E 72
(i) Duet: Tien. m'il cor
(ii) Duet: Cosi nell'alxna. mia
(iii) Solo: Son ri&otta ad. haver in petto






(B: Lbm ]/l; Lcm d/l
US: Web
Movements (i) and. (ii)
B: Ba e/8





69a	 Torna a d.ar vita al core 	 E 73a.
(i) Duet: Torna a dar
(ii) Solo: Iure instabili, deh narrate
(iii) Solo: Ca]4e lagrinie che da un core






D: Ms a; D].b a
F: Pnb
I: Bcb
Movements (i) and (iv)
B: Ba e/4
GB: Lbin r/l
69b	 Torna a dar vita a]. core 	 73b
(1) Duet: Torna a dar
(ii) Solo: Aure instabili
(iii) Solo: Calde lagrmme
(iv) Duet: Riedi dwique
Copies
GB: Lbm Ic; Loin d/2
US: We o/6
460
70a	 Troppo crud.a la nila sorte 	 E 74a
(i) Duet: Troppo crud.a







Other copies (aU complete)
B: Bc e/3; Bc e/8; Br a/i
D: B a; Dib o; Ha d; Mbs f/2; Mt a; Mtfs b;	 o; SW1 b
P: Poe/i
GB: Cfm 6.; Cfm i; Lbm /l; Lbmu/3; Lbm ny'2; Lbm zV4; Lbm o;
Lbm U; Lbm a; Lcin 6/2; Ob i; T a
I: Bc a; PAc a; Rsc a; Rac C; Vnm b; Vnm o; Vrun 6.
US: Wo a/2; Wc c/i
Published, in: DTB, vi/2 (Leipzig, 1905), p. 94.; Riemann, Musikgeachichte
in Beispielen (Leipzig, 1912), P. 222.
lOb	 Troppo cruda la Tnia sorte	 E 714]
(i) Duet: Troppo oruda




GB: Lam b; Lam c; Lbm k; Lbm 0; Lbm y
I: Boa; Boo; Bspa
4.61
71	 Pu m'aspettasti a]. mare	 E 75
(i) Solo: Tu m'aspettaati.
(ii) Solo: 0 dio, qua]. nuovo inganno




B: Be e/2; Be e/7; Bc e/lO
D: B
GB: Cfm].; Lamb; Lam e; Lbm d.; Lbm 1/2; Lbm v; Lbm y;
Lom 3/3
I: Fob
US: We o/3; We o/6
Movement (iii)
D: Mba e/8 (fragment)
GB: Cfm a; Lbm zq,/2; Lbm u (two copies)
I: Fe h
Movement fiii) used. as last movement of Che saxi di guel pens lero
B: Be e/8; Bc f
GB: Lbm r/lf; T o
72	 Turbini tempestosi spinsero Enea	 E 76
(i) Solo: Turbini tempestosi
(ii) Solo: Clii. desia serena pace
(iii) Solo: Animoso nocohiero
(iv) Solo: Frema stolto e furibona.a,








GB: Lbm 4; Lbm m/2; Lbm r/2; Lom a/i






7,3	 Vo dicemIo al ntto pensiero 	 B 77
(i) Duet: Vo &icendo
(ii) Solo: No, no, ritorna, o oaro
(iii) Solo: Ma tu pensier rubeUo




B: Bc e/3; Be e/5
GB: Lbm 1/i; Lbm nV2; Lbm iy'3; Lam a/i; Ob i
US: Wo b; We c/.








74.	 Vol ye me pentirete	 B 78
(1) Duet: Vol ye me
(ii) Solo: Sapr? trarmi d.al seno
(iii) Duet: Non han le catene
(iv) Solo: Ma che parlo begl'oochi.




B: Bce/3; Bce/5; Bog; Lob
D: Bds a
F: Pc e
GB: Lbm k; Lbs i/i; Lbm ny'2; Lbs xV3; Los d/l
I: Bob
US: W c/i
Movements Ci),, (iii) and. (v)
D: Mfa a
GB: Cfin a
75a	 Vorrei dire un non s che	 B 79a
(i) Duet: Vorrei d.lre
(iii Solo: Udiste mal pii strano caso
(iii) Solo: Quanâo lontan da vol
(lv) Duet: Quante volte ml propono
SHak a/2; SW]. b






B: Boe/2; Bce/5; Bog; Bra/i
D; Bds b; D].b c; Mba f/i; Mt7s o;
F: Pea/i
GB: Cfm f'; Lam a; Lam e; Lbm f/i;
Lbm y; Lam d/2; Ob b; Ob c;
US: We a,tl; We c/3
Movements (i) and. (iv)
B: Lea; Lob






7b	 1lorrei dire un non s ohe
(i) Duet: Vorrei dire
(ii) Soio: U&Late mai pi1 atrano caso
(iii) Duet: lo v'anio, io v'amo, al, si
(iv) Solo: Quand.o iontan cia vol





Movements (i), (lii) and. (v)
I:	 o a














v.1: Pensa o core a la d.olce 1ibert.
flit ornello
v.2: Non t'inganni vana speme
flit ornello
Viexil alato fanciul, vibra la face
Rit ornello
v.1: Tempni Vulcano fulmirii al cor
Ritornello
v.2: Prestiti Ciove folgori sari










77	 D'un fagglo al].' ombra assiso 	 E 83
(i Sinfonia










Luci belle e dove siete
Ritorne110
Blond.i crini e dove state
Rit orneilo
Chi orederia ga mat
Che rimedlo '1 star distante
R.itornello
Chi prov la lontananza
Rit orne].lo
Ma vol del mb dolore
Si, si, si ch'io vogilo amarvi













78	 Pugi da guesto seno 	 E 81
(i) Sinfonia
(ii) Solo:	 Fuggi, fuggi, fuggi
(iii) Solo:	 CRitornello3 ('Bouree')
(vii) Duet:
v.1: Vendetta offeso core
Ritornello




Lasso che far d.egg'io
Ritornello
v.1: Resta p arnore nel core
Rit ornello
v.2: Cloride t'adoro, xml. moro






Lacking sinfonia and. ritornellos
1': Pno


















Quel bel foco oh'hal rie'luzni
Ritornello
QueUe rose ch'hal su'l labbro
Ritorneflo









80	 S'inthni guerra a is belt.	 E84.
(i) Solo:	 3' intimi guerra
(ii) Duet:	 La ragion mi porge l'arini
(iii) Solo:	 Ritornello ('Menttet')
v.1: Su pugnate guerrieri penaleri
Ritornello










Dite oh'elegga il oarnpo
Che pace, che tregua
Non tema quest'alina
Che pace















81	 Stifle d.egl'occhi amare
	 E 85
(i) Sinforiia


















Pii sperar non posa'io
Ecco rompe homai quel lacci
Goder tranquifla calma
Cosi ziel suo pensier









82	 Ahi ohe sax4. di. me
Ascribed, to Steffani:
tJna soribed:
83	 Cara sposa, 10 ti lascio
Ascribed, to Steffani:
Ascribed, to Handel:
Chi dix'& che nel veieno28
Ascribed, to Steffani:
85	 Chi non s che cosa duolo
Ascribed to Steffani,:
Unascribed:
86	 Gran tormento irmamorarsi
Ascribed to Steffani:
Unascribed.:












B: Bc e/6; Be e/9
D: Mba f'/2; MCfs o
GB: Cf m d.; L'bm ntL Lbm n/2;







28i.	 anonymously in many other Steffani sources. The duet is clearly
by Strad.ella; for main sources, see Jarider, Alessantho Stradel].a.
WECIS, fasc. 4a (Weliesley, Mass., 1969).
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La speranza ml dice oh' io speri




Libert, libert., giosci o core
Ascribed to Steffani:	 B: Brb
F: Pna






GB: Cfin f; Lam e; Lbm q;
Lbms; Obh
I: Bob
Also: GB: Loin MS 995; Lbm Harley
1273
I: Be JJ 215
B: Ba e40
D: Mbs f/2
GB: Lbm j; Lbm 1/2; Lbm v;
Lbmz; Lcmd/3
I: Vninb
US: We a/2; We o/i; We o/6
Also: GB: Lbm Add. 3)492














29Publizhed. as Steffani's in Baifleux, Nouveaux Solfeges d.'Italie (Paris,
n.d.), p. 209 and. inDTB, vi/2 (Leipzig, 1905), p.3.
4.74.
I: No a; Pci a/2
Also: D: BNms Ec. 377. 13. 1.
93	 Lung! di]. idol inio(b)30 	 (E 36b)
Ascribed to Steffani:
Ascribed to E. Bernabei:
Ascribed to C. A. Bernabei:
Ascribed to 'Sig Bernabel':
Ascribed to Stradolla:
94.	 b'hai di piangere(b) 31	(E 37b)
Ascribed to Steffani:
Unascribed:
95	 Mi palpita in seno
Ascribed to Steffani:




97	 0 do].ci catene
Ascribed to Steffani:
30For Lung! di]. idol mio(a) see duet 34.














B: Bc e/8; Bc e/9
D: Mbs f/2
GB: Lbm rV4; Lbm t; Ob b
I: Nob
US: We a/2; We o4
I: Boa
4.75
98	 0 felice l'orida del fonte32
Ascribed to Steffani (in pencil): GB: Lbm t
Ascribed to Pietragrua: 	 B: Be e/7
D: Hsb
GB: Cfm f; Lam e; Lbm q;
Ob Ii
Also: GB: Lbm Harley 1273
tlzmBcribed:	 B: Be a; Bc e/6; Bo e/9
D: Dib b; Dli, e; )Abs t/2
GB: Cfm 1; Cfm 1; Lbm j;
Lbm ]/2; Lbm rn/i;
Lbm zV2; Lbin v; Lbm z;
Lam d/3; Lgo a
I: No b; Pea a/i; Rso o;
Vnxnb
US: Wa a/2; Wo c/
99	 Odi 0 LiUa(b)33
Ascribed to Steffani: 	 F: Pub







Cfm e; Lbm y;




B: Be b; Bc e/8
D: SWia
GB: Lbm rVii.
32publishea. in Duetti del Sig Agost? Stefani (London, 1787), p. 10.
33For Odi o Lilla(a) see duet 221.









Se pii d.'una amo, o Cupido
Ascribed to Steffani:
104.	 Se potessi a]. seno stringere






Sempre dorme la mia sorte
Ascribed to Steffani:
Ascribed to Pietragrua:
106	 Son lontano da chi adoro
Ascribed. to Steffani:
C-B: Lbni nV2
Also: C-B: Lcm MS 812
B: Be b; Bc e/3; Be e/8
D: Mbs f/2; SHslc a/2
C-B: Er a; Lbm e/l; Lbm 1/2;
Lbm ri/li.; Lom d/2






C-B: Lbm c; Lbm d; Ob b
B: Bc e/5
F: Pc a/i
GB: Cfm 1; Lbm rV3
Also: I: Pc D. 333
B: Be e/10
MS formerly in the
Singakademie, Ber].in6
C-B: Lbm nV2
35For Quando un eroe(b) see duet 228.
36See Einstein, 'Em unbekanntes Duett von Agostino Steffani?' Zeitsohnjft
fih' MURi 1 pn qnhsf	 -v	 17fl
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Unasoribed:	 B: Bc e/6; Bc e/9
D: Mba f/2; MUs o
GB: Lbm zV2; Lbm t; Ob b
I: No b; Pea a/i











109	 Trionfate o mie pupille









F: Peg; Pnb; Pne
GB: Lbm C; Lbm k; Lbw m/2
Also: GB: Lbm Add. 5335
Lbin Add.; 31492
B: Boe/2; Brb
D: Mba f/i; MUs o
F: Pc c
GB: Cfm d.; Ob j
I: Fob; Noa
133: We o/3
Also: I: Fe D. 333
US: We c/i
37The ascription reads 'del signor Medemo': the previous duet in the manu-
script is ascribed to 'Stephani'.
38A setting of this text for soprano solo and. oontinuo is ascribed to Cesti.
See Burrows, Antonio Cesti. WECIS, fase. 1 (Weflesley, Mass., 1964).
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Unascribed.:	 B: BC a; Ec b; Be e/3;
Be e/8; Be e/9; Be g
D: bibs f/2
GB: Cfni b; Lbm 1/2; Lbm nV'l;






(a) Duets in morâ than one movement
Title	 Sources
112 Clii. passa i'altra riva
113 Di tue luci in solo sguard.o
1111. Dite la verit (B U)
115 B quano uiai, rnia Clori
116 Fermatevi foUl pensierl39
117 Frauger la na oatena
118 I]. del seren, le fresohe
aurette (Clonl. e Lidia
Pastorella)
119 La oanzona ohs volete
120 Libert. doioe e gradita
121 Lisa del fuoco mb (Clan
e Lisa conipagne)
122 Lung! da me pensieni e che
123 Mie pupifle mi siete pun oars




B: Bc b; Bo e/3; Bc efl; Bc g
GB: Cfm 1; Lbm 1/2; Loin d/3; Ob h
US: Wo c/3
GB: Lbm a













39Perhaps by Luigi Ross!. See Caluori, Luig! Ross!. WECIS, faao. 3a
(Wellesley, Mass., 1965), no. 237.
14.80
125 Non, no, no, ohe non lo
saprete	 I: Bc
126 Non piangete amati ral 	 I: Rae b
127 Non vog].io, non voglio, no,
no (E 48)	 B: Be e/2; Bc e/1.; Bc f
D: 11bs f/i
F: Pno
GB: Lbm ]/2; Lbui n/2; Lbm n/i
I: Pea a/i
US: We a/i; We o/].
128 Ocohi voi ml. feriste	 B: Be b
129 Or che di Sirio ardente	 GB: Ob j
130 Per gi000 di fortuna	 I: Bc a; Bap a
131 Prigioniero 1.0 chiudo in petto GB: Lbm a
132 Se mai pace nel fasto	 GB: Lbm a
133 Se non oredi o caro bene	 F: Pa g
1314. Seipuroaro	 GB: Tb
135 Sempre a pianger 	 GB: Ob j; T b
136 Son di furie un rio ricetto 	 GB: Ob j
137 Vaghe luci	 D: Mba f/i
US: We a/i; To o/3
Also: GB: Lbm Add. 31492
Ascribed to 'Sig 5'.
4.81
(b) Duets iii one movement
138 A per3are 0 mio core
139 Acloro un bel sombiante
140 Agitata d.a d.oppio vento
141 Ah dolente partita
142 Aita o mia bella
143 Ardo, 8ospiro e plango
144. Aure leggiere, fermate ii vol
145 BeUa donna die n' arrid.e
146 Bella speranza cara
147 Clii. mal. di questo core
148 Chi nel caroer d' amore
349 Clii non sa come in bel
150 Corso continuo
151 Da]. ].acoiarti
152 Del mb cor la cara pena
3.53 Del uiio cor tard2 luxig'ora
154. Di que]. onus oh' ii core
155 Disperarsi non conviene
156 Dun lacci. d'amor
157 Far questo tu dei
158 Gi. lontano41
.59 Ii mio con fra le catene
160 La catena ohs allettando mi
legb



























4lldentioal with duet 106.























Lontaxio d.a3. mb bene
Me ne farete tanto




Pur che viva ii bel oh' adoro
Salainandra ohe nutri 1' ard.ore
Se infida tu mi chiami
Se mai spiend.er
Se non temi ii nib furore
So Un conforto iusiughiero
Senza affaimi i con amanti
S, lo so ohe il be].
sembiante
Soffnirb con lieto core
Sonno placid.o e pietoso
Speme dolce ml va consolando
Stravagante penaier
Stringa l'alma i con annodi
Tirsi 0 te stesso














D: Ha b; Mba f/i
C-B: Lbm a; Lbxn nVl; Lbm rV2; Ob b
US: Wa a/i; Wo o/2








Also: D: Bd.s MS 30181
GB: Cfm e
I: Rscb
'Set to music by a Lady'.
rhe text is identical with the first movement of duets 53a and. 53b.
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183 Un be]. volto in mezzo a). petto B: Be e/1
D: Dlbb
18	 Vanxie, vivi con ].a speranza	 GB: Cfm k
189 Appagand.o ii
	
GB: Cfm o; Cfm e;
pensier	 Ob j
190 Arsi per vol vicino D: Mbsc
191 Asciugate i begli
oochi
192 Begl'occhi, pieta










(iv) ANONYMOUS DUETS WITH ASCRIBED CONCORDANCES
Title
185 A vol luini, a vol
tiranni





GB: Cfm 0; Lbm y and.
Lgo b (both lack-
ing text); Ob j
Also: CB: Cfm 2 F 26
Cke MS 27,3
Concordances/Composer
I: Fo D. 333: Metro
Torn
I: Bo XL 216: Metro
Torn
187 Ama ii oar d'esser	 B: Bc e/].
piagato	 D: Dib b
I: Nca
188 Amer aenza speranza C-B: Cfxn 1
Last movement of duet 193
C-B: Lbm Add. 17835:
'Gianrietini'
I: Fe D. 333: Piatro
Torn
Second and. third movements
of Col pensiero vi baoio
by B. Maroello. See
Fruchtman, Checklist of
Vocal Chamber Music by
Bened.etto Maroello.
Detroit Studies in Music
Bibliography, x (Detroit,
1967), p. 22
GB: Lbm r: Diogenlo
Bigag].ia
Antonio Cesti • See Burrows
Antonio Cesti. WECIS,
fasc. 1 (Wellesley, Mass.
1964.)













194 Cangia pensier mb	 D: Dlb b; Mba f/i
cor	 US: Wo a/i; Wc c/3
Also: GB: Lbm Add.
31492
195 Care amabili ferite F: Pc f
196 Che volete di pii	 D: Ha b
3.97 Clii d.'ainor tra le 	GB: Lbm a
catene
Bened.etto Marceilo. See
Fruchtxnan, op. cit., p. 21
F: Pn b: Torn
Bened.etto Mareeflo. See
Fruchtman, op. cit., P. 2]
GiovannI Bononcini. Pub-
lished. in hi Duetti da
camera (Bologna, 1691),
and. ascribed. to him in





198 CIII di gloria b
be]. d.esio
199 Cor mio, s cie
non vuoi
200 Di fjpTnm& si befla
201 E CupHo un ben
penoao
202 E put' d.oloe, e put'
soave
Giovanni Bononcini • Pub-
lished. in hi Duetti da
camera (Bologna, 1691)
I: Bc JJ. 215: Carlo
Luigi Pietragrua
Wrongly ascribed, to Soar-
latti in I: Bc b. Last
movement of duet 215
Last movement of Dimmi
erud.ele e guando, whioh
occurs anonymously in GB:
Lbm Add. 14206 and. Is re-
liably ascribed. to Carlo
Luigi Pietragrua in I: B
JJ. 23.5
Benedetto Maroeflo. See
Fruohtman, op. cit., P. 2..
45The text is identical with the first movement of duets 4a and. 11b.
In this source the text begins 'Put' dolce, e put' soave'.
203 Falsa Dea, furia d.' B: Bc e/i
Averno	 D: Dib b
2024. Portuna chi prova	 US: Wo c/2
Also: GB: Lbm Add.
31492
205 Fra le tenebre del
duolo
206 C-ran tormento è
taoer
208 Ii nume d'ainore
209 In amar languisco
I: No a





207 G-razie agi' ingamil C-B: Cfm e
tuoi
Last movement of Su pen-
sieri a l'armi, which is
reliably ascribed to Carl
Luigi Pietragrua in I:
Be JJ. 215
A movement from duet 98




lished in his Duetti da
camera (Bologna, 1691)
F: Pna
I: Pc D. 333: Pietro
Torn
B: Bc e/l	 Published. anonymously in
D: Dib a	 Reoueil des meilleura
airs italiens (Paris,
Ballard, 1708). In one
copy of this publication
(B: Bc XY. 8283) a manu-
script ascription to
Bononcini has been change
to Legrenzl. The duet is
also ascribed to Legrenzi
in F: Pu b. According t
Bourdelot (Histoire de la
musigue (Amsterdam, 1725)
iii, p. 95), rumour attri
buted. the duet to the
Emperor
F: Pc f	 Ascribed to Scar].atti in
B: Brb,F: Pnb and
Pn d, and. GB: Lbm Harley
1273
Lomd/2





210	 In quel so]. ohs tra
bocca





214 Lontan dal &io ben
215 Mira Don il aol
nasoente
23.6 Molto illustri voi
siete
217	 Nd vostr' orrore



















Jou11i in I: Be b.
Probably by Carlo Luigi
Pietragna (nest of the
duets in Md.14206 are
Imown to be by him)
I: Bc KK. 216 and Fe D.
333: Pietro Torri.
Wrongly ascribed to
Soarlatti in I: Do b
F: Pu a: 'Torn'
I: Pci: G.B. Martini
(: Lbm a and I: Bc b:
'Carlo Pietragnia'
Last section of Frena Anor
gil adegni tuoi, which i
ascribed to Pjat000hi in
B: BrbandF: Pub
Last nvernent of dt 110,
by RLetro Torn
A nvement from Clonl. tu
parti, which occurs
anonyrx)usiy in. (:
Lbm Add. 143)6 and is
probably by Carlo Luigi
Pietragrua
(see duet 23.1)
47me text cous from an aria in Act II, scene 10 of Bernardo
Pasquini's La Caduta del Regno defl'.Amazzoni (Borne, 1690), which is in
B.M. Md.. i6ii (see Giantuxco, 'Xvidence for a late Roman school of
opera', Music and. Letters, lvi (1975), p. 15). Handel's Langue. gene
uses the same text and. borrows a n1odio idea from Toxri's setting (see
the subsidiary rnaterial at the back of this vo1uix, fasciole 2, p. 376).
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219
	 Non mi luzingar	 : Lam b; Lam 0;
Ltaiy
220	 Non si chiamna penar C: Cfm 1
221 Odi 0 Lilia( a)8
	
B: Br /3
222	 Oh dolce oatena	 I: No a
223
	
Paasarxo i giorrii. pii : Cfm e
lieti











Questo siienzio	 B: Be :Vi
ombroso	 D: Bda a
230	 S appaga del core 	 B: Bc e/i
D: Dibb
'8For Odi o IiUa(b) see duet 99.
49Por Quaxdo un eroe(a) see duet 102.
Luigi Rossi. See Caluori,
bc. cit.
B: Brb,F: Pub and
Pu d: Pistocohi
(: Lbm n/2 and. Add.. 5335,




I: Pc 1: G. B. Martini
Ia.iigi Rossi. See Caluoni,
op. cit., no. 2Z6
A movement from duet 91
F: Pu a 'Mancia'
: Lbm a: Bernardo
Saba&ini
Urireliab].y acnibed to
Soariatti in I: Bc b.
The duet occurs anony-
mously in Md. ]4206 and
is probably by Carlo
Luigi Pietragrua (see
duet 211)
1: Lbm Add. 3]412:
Soar].atti
A movement from C].ori tu
parti (see duet 218)
225 Perchè dunque o
z.o tesoro
226 Perohè mat si
crude siete
227 Piangi 0 core
228
	 Quando un eroe che
8
235	 Se ti coigo un1
aitra volts









Also: c: Lbm BM
2L4.hU
B: Bcd; Brel3
238	 Tempeste funeste	 F: Pa f; Pn b











So iontario	 F: Pn a
languisco
Se ncrto ad. brami D: Ha
A nxvernent from duet 208
: Lbm r: Diogenio
Bigagiia
I: PoD. 333: Pietro
Torn
Benedetto Maroello. See
Pruohtmazi, op. cit.,p. 26.
I: BobandBoJJ. 215:
Carlo Liigi Pietragrua
I: Pc D. 333: Pietro
Torri. Ascribed. to him
in F: Pn d, (: Lam d,
Lbin c, Thm Add. 5335,
Lbm Add. 31817, Io b
and Ob j
I: PoD. 333: Pietro
Torn. Ascribed to him
inz Obj
Ascribed to Soanlatti in
B: Brb and?: Pud.
Handel. No autograph
survives; the noat
izrortant copy is c:
Lbm BM 18 b 11






(v) OPERA. DUSTS IN CHA!IBER DUET SOURCES
Title








244 B l'amor un
aroiero53
24.5 Finohe in. ole].
saranno stelle












B: Bc e/6; Bc e/9;
Lo b
F: Poe
GB: Cfm a Lbm uVl;
Lbm n/2; Lbm t;
Lbm U; Lbm y;
Lgc a; Lgo b
I: Fob; Noa; Nob








I Trionfi del Pato
Amor vien dal Desti-no
I Trionfi del Fato
Baa canal-
Amor wien d.a]. Deatino
Le Rivali Conoordi
5 Probab1y by Pietro Torn. See above, pp. 20-1.




27 Fiorite, briliate54 B: Bc 8.	 I Trionfi del Fato
F: Pcf
248 In mezzo al terrori
249 Mi lasci, ml
sprezzi
250 Mi struggo
251 Ne i'arime ainanti55
252 0 mia vita6
253 Pagherai mis era
terra
254 Pastor un istante
255 Quattro ninfe ben
formate






























55Published in Meslanges d.e Mu$igue Latine, Française & Italienne (Paris,
1725), p. 55.
6There are two versions of this duet. This is the earlier. It is found
in the autograph of Orlando G-eneroso (RN 23 i 13, f. 8t) and in two
contemporary copies (RN 23 i 10 and U), and. it was published, in Die
Ausserlesensten und Vornehmsten Arien aus d.er Oper Roland (Lttbeok, 1699).
The duet was re-composed for a revival in 1692. The second version is
found. in a copy of the opera (RN 23 i 12) and in an anthology of duets
from several lianover operas (RM 23 k 5).
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257 Soaviasime catene57





B: Bc e/2; Ba e/8
D: Hs b (two oopies);
!vlDS f4
GB: Lbm 1/2; Lbm n/i;
Lbxn n/Lb; Lam d/3
US: Wa a/i; We c/3
F: Pof








La Lotta d.'Herooie con
Acheloo
I Trionfi del Fato
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Proceedings of the Royal 1sioal
Association, xcvi (1969-70), 119-28
visions in Steffani's Chamber Duets
COLIN TIMMS
CHAMBER nuwrs for two voices and continuo by Agostino
'ani (1654-1728) have always been considered models of
ction. In 1739 Johann Mattheson wrote that in this form
ani was above comparison with any other composer
'n to him—and he was presumably including Handel.1
attheson defined the chamber duet as an aria for two
s instead, of one.' That both singers speak with one and
same voice is true not only of the duet movements but
of the solo movements within chamber duets. In the
examined later, for example, both the soprano and
ralto represent the lover of Cloris, to whom the text is
essed. This feature helps to distinguish most chamber
s from dialogue cantatas, in which each singer has a
rent role.
Ee chamber duet, like the trio sonata, is a medium
acteristic of baroque music. The problems of combining
two voices are not so great as to cramp melodic invention,
the texture affords scope for the composer skilled in
terpoint. Steffani was gifted in melody and counter-
t. That his duet writing was particularly appreciated in
over is demonstrated by the exceptionally high number of
s in his Hanover operas.' Steffani was Kapellmeis1er there
z688 to 1696, and continued to serve the court until
He must also have written most of his chamber duets
g that period. The original versions of duets he later
ed may be earlier; no dates are known for these, but
ani's earliest surviving compositions date from 1673.'
revised duets, and a few relatively late ones that he did
evise, can be precisely dated.
Voilkommene Capeilmeister, Hamburg, 1739 (fascimile, ed. M. Riemann,
eel, 1954), p. 215.
six three-act operas performed in Hanover between 1689 and 1695
tam an average of almost seven duets each. Steffani', first opera
srco Aurelio, i68x), written for Munich, contains two, and his last
sailone, 1709), for Düsseldorf, has three. Mattheson called attention
iteffani's use of duets in opera, and implied that it was exceptional.
Ims and motets for various vocal and instrumental combinations in a
ccl autograph MS in the Fitzwilliaxn Museum, Cambridge (shelfmark
F 2). Steffani's Psalmodia Vespertina Volans Octo Plenis Vocibus Concinenda
published in Rome in 1674.
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further pair of manuscripts dates from the same period.10
initials 'S.C.', concealed in a monogram on the title-
, reveal that they were intended for Sophia Charlotte,
mer Princess of Hanover who became Queen of Prussia
ros. A close friend of Steffani's, she supported him through
unhappy autumn of 1702 and encouraged him with his
ing. But she died in 1705, probably before the manu-
ts could reach her in Berlin, otherwise they would not
t the Royal Music Library today.
effani's revisions therefore provide reliable dates for the
important sources of his chamber duets. The revised
a survive en bloc in a large number of later manuscripts
:h derive ultimately from these and related sources. The
nal versions, on the other hand, have filtered down in
and twos in only a handful of manuscripts. Thus, al-
gh today almost twice as many manuscripts are accessible
hen Alfred Einstein published his Steffani catalogue in
Bavarian Denkmaler in 1905, they contain only four
ons of pieces not known then. 11 More may yet come to
but at present nineteen of Steffani's 76 duets exist in
forms. '
stead of generalising about the revisions, I want to
pare the two versions of one duet, 'Begl'occhi, oh Dio,
pii'. 1' The original contains four different movements,
hich the first, a duet, is repeated at the end, making five
1. The central movement is a second duet, 'Clori mia',
ing no obvious relation to the first, which is preceded
• movement for contralto solo and followed by one for
mo. The solos comprise a number of subsections, in-
Lng arioso, recitative and short arielle. The entire piece
louble sandwich: duet-solo-duet--solo-duet.
ic revised version reads: duet-solo-solo-duet. Steffani
ly wanted to avoid the mechanical process of restating
tish Museum, kM 23 k 7-8.
ne are the original versions of the duets numbered 1,64 and 66 in
stein's catalogue, and the solo movements for No. 48. See AusgewdMt.
rice n Agastino Steffani, ed. A. Einstein and A. Sandberger (Denkrnaler
Tonkunst in Bayern, vI/2), Leipzig, 1905.
number attributed to Steffani by Einstein is 79 (not counting sixi—larger duet compositions using other instruments besides
tinuo). Bibliographical and musical evidence suggests that Nos. ii,
and 56 in his list are as doubtfully authentic as others he excluded.
stein gives no source for No. 20(b); it is found in one manuscript
wn to me, Brussels, Conservatoire Royal de Musique, MS F 15150,
50.
ish Museum, RM 23 k 22, £ 44V_49 (original version), and RM
t 7, pp. 137-50 (revised version).
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des those already discussed. All the time-signatures
ala the same, but the revised version is in D minor, not
original key of C minor. To make comparisons easier,
the music examples are given here in D minor, and my
ussion treats both versions in that same key. Note-values
e been halved.
Jiori mia' is the best movement with which to begin a
ly of the internal revisions. Like most of those movements
he chamber duets which are not in da capo form, it is
ugh-composed. 'Clori mia', indeed, is really a madrigal
two voices and continuo. It comprises a number of 'points'
se presentation is not governed by a musical principle.
iocs, nevertheless, fall conveniently into two sections
way through the text. In the original version much of
second section is repeated, a procedure that perhaps
tes the chamber duet even more closely to the madrigal.
repetition accommodates a leisurely scheme of modu-
rns, from F major, where the first section ended, through
iajor and A minor to the tonic, D minor.a
he revision of 'Clori mia' draws heavily on the material
ie original, as a comparison of the two versions will show.
opening point of the revision (Ex. ib) is amost identical
i the original (Ex. sa), but the first two bars are brought
r together by the repetition of figure (w), which then
pels Steffani to invert the next three notes, figure (x).
. I
(a.)
4 't	 t'r 1' J	 r r r r "r r	 1.-
0.. tI ml -..	 0.. ii ml... duk.	 - m.jl.quui -
r'r r	 i* r- r I' r '1 f	 L
most important feature of the revised version at this
t is, however, the new treatment of the first bar. Instead
tating figure (w) homophonically, Steffani treats it
atively. The contralto, entering last, overlaps with the
soprano phrase in the second bar, so that the imitation
I no longer than the original. Such a tiny revision is
ly of minor importance for this movement, but it does
ken a trend. In his revisions Steffani wastes few oppor-
tics for introducing counterpoint where there was none
re.
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crest of the phrase. The revision is plainer, but more
ropriate.
lie last two phrases of text belong together, and they are
continuously in the original (Ex. 3a). The revision owes
iing to this setting except a bass pedal. Instead it uses
new points (Ex. 3b):
.. r r Iirr
rCa-o. to -- - (1,3	 eooI	 I .1. (cou
-	 !
a oat d'a-oa-,o po -
	 . 10	 ,aliow-msr .--.-.
se points are not entirely new, despite appearances.
y Stem, as figure (y) in Exx. ib and 3b demonstrates, from
opening theme of the movement (which, incidentally,
also have influenced the shape of Ex. 2b). These changes
iaterial are endlessly fscinating, but because the revised
ion is here so different from the original, it is impossible
)mpare the treatment of the points.
[ajor changes in the planning of the section do call for
ment, however. In the original version Ex. 2a occurs
e, followed each time by Ex. 3a. In the revised version
2b occurs once, taking only three bars, and the two 'new'
ts (Ex. 3b) dominate the rest of the movement. Although
e points are not only related to Ex. ib, but are also inter-
ted, as figure (z) in Ex. 3b demonstrates, each of them is
stinct musical idea and a perfect counterpoint to the
r. This is an important departure. In the original, Ex. a
ever split up, and its two halves are not intended as
iterpoints to each other. The revision does not pretend
a fugue, but it is a thorough working-out of contrapuntal
rial. It is ample proof of Steffani's skill.
he whole section testifies abundantly, too, to his musician-
The changes show that Steffani responded perfectly to a
situation. A lesser composer might have shifted 'Clori
to the end without feeling the need for aiy internal
ges; but Steffani even enlarged upon the one idea that
Lid take from the original, the pedal in the bass. In the
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ance, in which the opening words 'Begl'occhi' are set to
ctly the same phrase." When Steffani composed the
inal version of his chamber duet, he automatically used
melodic shape associated with the words in the music of
older contemporaries, just as he borrowed a formal
Lciple from them. This suggests that 'Begl'occhi' may be
ry early piece, dating from Steffani's period of study in
I1C (1672-4) or soon after. By the time he revised the duet,
iad left behind the melodic, as well as the formal, clichés
rent in his youth.
he later points in the 'A' section of the revised first
rement are derived mainly from the original setting. But
reas the earlier version had a large number of short
its which, once stated, were not re-used, Steffani restricted
self in the revision to three longer and more elaborate
its, which he systematically exploited in various contra-
•tal combinations. This accent on counterpoint, and the
iipulation of a limited quantity of thematic material,
Lils similar revisions in 'Clori mia' and in others of
Fani's revised duets.
brief word on the solo movements. There are many
or emendations in the ariegte, and in the recitatives many
ificant revisions. These all have to do with the speed of
d-setting, and hence with the rhythm of the vocal line.
iough the actual pitches often remain the same, the note-
LCS are generally shortened. As the phrases contract, so
become insulated from each other by extra rests. These
ire that words belonging together will be sung and under-
d together. Steffani was perhaps applying lessons he had
at as an opera composer, or the changes may reflect
ely a difference in notational practice between the time
place of original composition and that of revision. To
e from notation alone, the speed of word-setting in Italian
Lative did increase between, say, 1650 and i 750, and these
sions are best seen as part of this trend.c
he revisions in the duet movements, too, are part of an
)rical movement. Steffani was heir to the vocal chamber
ic of mid-seventeenth-century Rome, where he studied
position between 1672 and 1674. As a composer he
daily concentrated on the chamber duet, a form he
loped and bequeathed directly to Handel. The revisions
The Wellesley Edition Cantata Index Series, fasc. i: Antonio Cesti, ed.
Burrows (1964); fasc. 2: Mario Savioni, ed. I. Eisley (1g6.i); fasc. 4a:
ssanbo Stradella, ed. 0. Jander (ig6g).
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-	 Ii Tassilone: Tragedia per niisica in 5 atti, ed. G. CroU.
Derkmifler rheirilecher Musik, viii (DUsseldorf, 1958).
bus conoirnda (C.ste1franco [1965?]).
tradella, A.
	
Serenata ('Qual prodigio oh' io nzLri?'), ad. F. Chx7Bather.






AP?i^iwIX B : ADDENN.
The following sources came to my attention after the Appendix had
been compiled. Most o them are included in volumes in the RISM Einzel-.
drucke vor lèOO series end/or in the supplements to Vogel t s :Bibliothek
which have been published by Ernst Hilmar, Lorenzo Bianconi and lain
Penlon. 1 The addition of these sources does not materially alter the
conclusions drawn from this Appendix in chapter 8 of the dissertation.




Antonio	 Concerti a due, tre et quattro voci	 Venice
Maras tone
1625	 oratio	 Filomenici concenti di madrigali	 Venice
od.iana	 oonoertatj a due, tre, guattro,
et cinue voci
162	 A].essandro Coinponiinenti musicali	 Rome
Costantini
A].essandro Arie et ca.ntade a dol, et tre voci
	 Venice
Grandi.	 concertate con dol violini
Cristoforo I]. priino libro delli madrigali	 Venice
Piochi.	 concertatj a due, tre e guattro voci.
Con alcune arie nel fine
1628	 GiovRnni	 Arie ad una et a pii. voci. Con aloune	 Naples
Battista	 Dartite sopra Roggiero e sopra















Arie a 1, 2 e 3 voci
Arie a pi. voci
[Terzo giardino]
driga1i a dol, tre, guatro e cinque
voci,. .Libro secondo
Ana].ecta musicologica, iv (1967), 154-206; i (1968), 295-8; ix (1970),
142-202; xii (1973), 370-97; xv (1975), 402-26.








1640	 Pietro	 Canzoni spirituali.,.Libro secondo
Paolo
Sabbatini
Rinieri	 Ii primo libro de' madrialj a due • tre
caree1li e guattro voci
1657	 Sabbatini Villanefle spirituali a. 1 e 2 voci
in d.iverai stili..,Libro guarto
Pier	 Canzonette et arie a una e due voci
Franoesoo ,..Libro priino
Valentini
Carizonette et arie a uris e due voci
•..Libro secondo
i.673	 Yrancesco Musiche da camera a due, tre e guattro
Petrobelli voci con violini in alcune obligati &
in altre a. beneplacito
Subsidiar)' Material
Fasciclo 2
The Musical ?iiaes, cxiv ( 1973), 374-7
Handel and Steffani
A new Handel signature
Colin Timms
Handel's biographers give conflicting accounts of his
meetings with Agostino Steffani, his predecessor as
Kapelimeister at Hanover, and although they
acknowledge that his chamber duets were modelled
on Steffani's, this influence has never been thoroughly
investigated. The discovery of a dated Handel
signature in a copy of Steffani's duets provides an
opportunity for discussing these topics.
The signature, which is found in BM Add. 37779,
f.2 (P1.1), reads: 'G F Hendel/Roma 1706'. Com-
parison with another Handel signature of the same
period (P1.11) indicates that it is genuine. It is sig-
nificant for two reasons: it throws light on a small
corner of Handel's life, and it suggests that he knew
some of Steffani's duets long before his employ-
ment at Hanover.
From the point of view of Handel biography, the
signature is unique: it is the only known 'document'
on him for 1706. Before this discovery, the earliest
proof of his presence in Italy was his signature at
the end of Dixit Dominus, which is dated '1707/li
[blankj d'aprile/Roma' (P1.11). It is still b y no means
certain that the entry in the Valesio diary for 14
January 1707 ! is a reference to him, but now it is
known that he was in Rome by the end of 1706, it
is very likely.
The signature sheds no light on Handel's relations
with Steffani. It does not mean that SteTani was
with him in Rome in I 706; indeed, there is plenty of
evidence that he was not. 1 However, since it provides
such a tangible musical link between them, this
seems a good place to put the record straight on the
subject of their possible meetings.
Some writers (e.g. Flower and Lang) claim that
Handel met Steffani in Venice at Carnival 1709-10,
during the celebrated opening run of Agrippina.
This is improbable. Steffani was in Hanover in
early November 1709 and in Düsseldorf at the end
of the month. His detailed itinerary for 1710 shows
that he spent January and February in and around
Hanover. Others (e.g. Streatfeild and Deutsch) state
that Handel made Steffani's acquaintance in Rome
during the winter or spring of 1708-9, at one of the
concerts given at the palace of Cardinal Pietro
Ottoboni. This is more likely. Steffani certainly was
in Rome between November 1708 and April 1709,
conducting a series of delicate negotiations at the
10. E. Deutach: Handel: a documentary biography (1955). 19
2Statements about Steffans's life are based on information in
Woker: Aus den Fapieren des kurpfdi:Ischen Ministers Agostino
Sieffanl ( 1885) and Agostino Sieffani, Bischof von Spiga (1886);
Loachelder: 'Aus DOsscldorfs italienischer Zeit', Beitrdge rut
rhejnischen Musik geschichte 1(1952). 17-53; and on personal
knowledge of the Steffani papers in the archives of the Sacred
Congregation for the Propagation of the faith, Rome.
Plate I: Handel's signature on a copy of Steffani's
duets (BM Add. 37779)
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papal court. He came into contact with the cardinal
in the course of those negotiations and may well
have been invited to his musical evenings. Very little
is known of Handel's movements during the same
period. According to Kirkendale, he left the Ruspoli
palace in Rome about 12 September 1708. He may
have gone with Ruspoli to the country, or he may
have gone elsewhere in Rome, e.g. to Ottoboni.
Indirect evidence that Handel saw Steuiani at
Ottoboni's palace is provided by a passage n Sir
John Hawkins's Memoirs of the Life of Agostino
Steffani ;4
When he [Steffanij was last in Italy, he was often
at the palace of cardinal Ottoboni, with whom it
was a frequent practice to have performances of
opera's, oratorio's, or such other grand composi-
tions as could from tir$e to time be procured.
On these occasions, in t absence of a principal
singer, .it has many times fallen to the lot of our
author [Steffanil tqbe a performer; and it is said
by some whose goOd fortune it has been to be
present at such an accident, that when he sung,
he was scarce loud enough to be heard, but that
this defect in his voice was amply recompensed
by his manner, in the chasteness and elegance of
which he had few'equals,,
In an earlier paragraph, Hawkins • states that
Steffani visited Italy for the last time in 1729, which
is therefore the implied date of these performances.
That is impossible, however, for Steffani bad died in
February 1728. His last visit to Italy was in fact in
1722-5, 5 and he spent the entire period in Venice and
Padua. The only time when he could have appeared
at Ottoboni's concerts was during his Roman visit of
1708-9. If Hawkins is correct in all other respects,
this must be the true date of the events he describes.6
What acquaintance of Hawkins could have heard
Steffani sing in Rome at that time? Hawkins
himself says that 'the greater part of his information'
for the Memoirs came from Pepusch and Handel.7
Pepusch never visited Italy, so the critic of Steffani's
U. Kirkendale:	 Ruspoli Documents on Handel', JAMS.
xx (1967), 243
4p .vu.
 The Memoirs are undated; they were printed privately,
probably c1750, and published in The Gvn!!eman'a Magazine,
xxxi (1761), 489-92. Hawkins gathered the material 'in the
early part' of his life (see Scholes: The Life and Activities of
Sir John Hawkins (1953), p.34), beginning perhaps c1740.
inot 1727 (Grove 5, viii, 67)
6aa R. Rolland pointed Out in Haendel ( 1910), 58
7Mesnoirs of the Life of Agossino Steffoni, p.v
ig is probably none other than Handel himself.
Ler to Prince Ferdinand de' Medici, written in
mber 1707, mentions that a 'famous Saxon'
been attending Ottoboni's concerts; 8
 if, as
likely, this is a reference to Handel, it is
y probable that he would have continued to
ent them the following year.
wkins also provides evidence that this was not
irSt lime that Handel met Steffani. In his
ry, he quotes Handel as saying:
hen I first arrived in Hanover, I was a young
n, under twenty. I was acquainted with the
rits of Steffani, and he had heard of me. 1
derstood somewhat of music, and', putting
th both his broad hands, and extending his
gers, 'could play pretty well on the organ; he
eived me with great kindness, and took an
ly opportunity to introduce me to the princess
hia and the elector's son, giving them to
erstand that I was what he was pleased to call
Irtuoso in music; he obliged me with instruc-
ns for my conduct and behaviour during my
idence at Hanover; and being called from the
to attend to matters of a public concern, he
me in possession of that favour and patronage
ich himself had enjoyed for a series of years.'9
e mention of Steffani's departure from Hanover
ts the date March 1703, when he was appoin-
rivy councillor to the Elector Palatine at
ldorf. Handel was under 20 and he completed
ar as organist at Halle cathedral that month.
as still in Halle in April, lO and in Hamburg
1 y: he could have visited Hanover en rOute.
ni could easily have been in Hanover then.
ugh his appointment at Düsseldorf took effect
.ch, bc cit
wkins: A General History of She Science and Practice of
(1776), v, 267
sch, OP cit. 10; his entry April 5 comes not from Opel's
ungen but from the same authors h'andei und scm Sohn.
gh Opel concludes (p.IU) that Handel can be traced in
in April 5 for the last time, he also seems to say (p.162f)








on March 2, he was in Hanover until late in the
month and may well have returned there in April
or May (in June he went to The Hague). The rest of
Hawkins's account makes good sense and seems
perfectly reliable. It can only mean that Handel
first went to Hanover in the spring of 1703, over
seven years before he became Kapeilmeister there,
aid that he first met Steffani during that vjSit.i1
*
It appears that Handel wrote 22 chamber duets.'2
Some of them show strong signs of Steffani's
influence; others sho none at all. In order to
ascertain when Handel began to imitate Steffani's
style, one must first establish the chronology of his
duets independently.
The duets may be treated in four groups: (i) Ia, Ic
and II; (ii) Ill-Xll; (iii) XllI-XIV; and (iv) lb and
XV-XX. The last group may be dispatched immedi-
ately. Duets XV-XX survive in autograph (BM R.M.
20.g.9), and all but one of them are dated; they were
composed in 1741-5. To judge from the autograph,
duet lb must also date, as Chrysander says, from
about 1740.1 shall not discuss these late duets further,
because by the time they were written Handel had
long since assimilated the influence of Steffani's style;
it is worth noting in passing, however, that Handel's
interest in the chamber duet may have been revived
at this late date by Hawkins's inquiries in c'onnec-
tiAlthough this conclusion was reached long ago by M. Brenet
(Haendel ( 1903), p.l3f) and H. Riemann (Wann machte
Handel die Bekanntnis Steffanis?', Dee Mrrker, ii (1911),
1001-5), Dent (1934) and Young (1947) are the only English-
language biographers of Handel who seem willing to accept it.
iZHQ, xxxii 2; the numbering of the duets in this article lollows
this edition. Three other duets are ascribed to Handel in siss
in England. Dalie tenebre orrende (Add. 34291, I.l3v) is
apparently by Hasse (see S. Hansell: Worl.s for Solo Voice of
J. .4. Hasse. (1968). Coca sposa, io ii Iasclo (Fmtzwilliam 22 F.27,
f.l32r) is ascribed to Steffant in Venice, Bib. Naz. Marciana
Cod, It. IV. 768. f.27r; it cannot be by Handel or Steffani for
obvious stylistic reasons. Spero indarno (Add. 5322, f.72) may
be by Handel, but it appears tø be a section from a lsrge.
work, possibly a lost chamber duet.
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tion with his Memoirs of Steffani.
The first group of duets is the earliest. Nos. La and
II both survive in autograph and date from the
Italian period; the former was probably written in
early 1707 and the latter c1707-9. There is no auto-
graph of Ic, which may prove not to be genuine. Its
inclusion in William Randall's Thirteen Celebrated
Italian Duets (London, 1771) is no proof of
authenticity: it was also published as the first item in
Keiser's Divertimenti Serenissimi (Hamburg, 1713).
Richard Petzoldt, who apparently discovered this
coincidence, rejects Keiser as composer on grounds
of musical style) 3 It is not unmistakably Handelian
either, but no other likely composer springs to mind.
The duet must have been written, and Handel must
have been familiar with it, by mid-1708, for the
material of the last movement is used prominently
in his cantata Arresta ii passo (in the duet 'Per
abbatter')' 4 which, according to Kirkendaie,15
was performed in Rome in July of that year.
The chronology of duets Il1-XIV is not at all
clear. Mainwaring presumably had these in mind
when he wrote that Handel composed 12 'Duettos'
soon after his return to Hanover in summer 1711.16
Chrysander believed that only ten of them (l11-XIl)
were composed there. He evidently based his con-
clusion on R.M.18.b.l1, which he called 'Handel's
hand-copy'. This Ms was certainly copied and bound
in Hanover, probably in or shortly after 1710-11;
but that is not proof that the duets were actually
composed there. In addition to duets I1L-Xll, it
contains the vocal trios Quel fior che all'alba ride
and Se lu non lasci. The latter was finished in Naples
on 12 July 1708, so some of the duets may also have
been composed before Handel moved to Hanover in
1710. It is clear from the autographs, which are in
the Fitzwilhiam Museum (30.H.3), that these duets
were indeed written at various times, and in Italy
as well as Germany.
Duets XIII and XIV are not included in R.M.
18.b.11, so may be later than 1II-XII. For the
opening of Langue, geme (XIII) Handel borrowed
an idea from Pietro Torn's setting of the same text





which was copied in Düsseldorf in 1718, provides the
latest possible date for Torn's duet. It was probably
composed much earlier, though, and Handel is most
likely to have come across it in Hanover or Düssel-




16Memoirs of the Life of the late George Frederic Handel (1760),
' 7 R.M.23.k.22. f.59v
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dorf in 1710-12. The autograph of his setting
(R.M. 20.g.9) is written on a type of paper that he
used during his first visit to England, so it may have
been composed in Hanover in 1711.
Although Handel was 'acquainted with the merits
of Steffani' by the age of 20, and owned a book of his
duets in 1706, there is little evidence of Steffani's
influence in duets La or Ic. The most obvious signs
of Handel's independence are to be found in his bass
lines. In Steffani's duets the bass is rarely more than
a simple harmonic support for the voices. In the
first movements of Ia and Ic, however, the bass is
characterized by relatively consistent figuration, and
in the last movements it contains elaborate material
from the vocal parts. The use of such material as an
introduction, as in these movements, is quite
unknown in Steffani's duets.
Duet II, GiÜ nei Torwrei regni, is prticularly
interesting. The first movement owes nothing to
Steffani, nor to Benedetto Marcello's duet on the
same text. 18
 The other movements a pair of
carefully-balanced fugues, connected by a short piece
of recitative a 2—are very like Steffani in melody
and harmony but unle him in structure. If the
first of these fugues ispompared with the second
movetnent of Troppo cruda (IV), which is based on
the same subjecLand is modelled on Steffani, the
differences in struth.tre are immediately apparent.
Steffani's influence is felt most in duets III-X[V
which, as we have seen, are slightly later in date
than I-Il: Handel's interest in Steffani's style my
have been stimulated by their probable meeting in
Rome in 1708-9. There' are no literal borrowings,
but the styles are very close. Compare, for instance,
the opening of Handel's Sono lieze (III) with
Steffani's Pria ch'io faccia (ex.2). 19 This is by no
means an isolated example.
	
Ex.2	 lJncl,1




Pn 55,, f..s so 
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Irs,	 p. - Is - ,s	 Sb, 5, 55 to 0 - -
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Steffani was also the model for the types and
sequences of movements found in Handel's duets.
The C-time Andante or Allegro (e.g. duet 111/1 and
IV/2), the Adagio in 3/2 (111/2), the fast 3/2 (XI/l),
the fast 3/8 (XII/l) and the fast triple-time fugue
preceded by a slow movement (111/2-3, 1Vf3-4)-
these were all part of Steffani's stock-in-trade.
l$Marccllo also set Tacete, ohimk. tacete as a duet. For sources,
sac Fruchtman: Checklist of Vocal Chamber Works by B.
Maccello (1967), 23. 27
IUR.M.23.k.14, f.Ir; facsimile in MGG, xii, cots. 1211-2;
published complete in DTB, vi/2 (1905), 70
espite the similarities, Handel's duets differ
Steffani's in two main respects. About a third
hem (nos. Ia, Ic, III, VIII, IX, XI, XV and
I) end in a different key from that in which
begin. This striking feature is foreign to Stcffani
untypical of duets by his contemporaries (but
cal of Handel's solo cantatas). In many of his
:s, Steffani achieves uniformity of key by
rting all or part of the first movement at the
Handel does this in Va, spenie infida (VII),
igh even here he reworks the material in the
at. The autograph of Tacele, o/ii,né, lacete (X)
udes an instruction (not printed in Chrysander)
epeat the first movement after the second; since
cervate, raddoppiate (Xl) resembles these
,ements in style, there may be a case for a da
o here. But there are no grounds for repeats in
other duets. The type of triple-time fugue that
cludes Chrysander's edition of Sono liete, for
ance, is invariably found at the end in Steffani's
ts; Handel followed his example in Troppo cruda,
resumably intended the same here. For musical
poetical reasons a final restatement of the first
vement would be impossible in duets Ia and Ic,
and highly improbable in nos. Ill, VIII, IX, XV
and XVII: Handel apparently chose to end away
from the tonic key.
His duets also differ in matters of form. About
half of Steffanis duets might be described as
through-composed: no movements are repeated,
so there is no o.,erall formal pattern. The other half
are in a variety of forms that depend on repetition,
like ternary, rondo and strophic-rondo. Handel
almost entirely avoided repetition: only one of his
duets (Va, spe,ne infida) is not through-composed.
Moreover, while the majority of Steffani's duets
include solo movements, Handel's have none. This
may be a sign that Handel studied the contents of
Add. 37779. The duets in this book are unascribed;
the first 12 are by StetTani, but the last two are by
Carlo Luigi Pietragrua (originally known as Pietro
Grua), vice-Kapelimeister at Düsseldorf c1700-
16. Although the Grua duets are complete with
their solo movements, these are lacking in all
five of the StetTani duets that should have them.
The MS must have given Handel an unbalanced
impression of Steffani's duets, and it apparently
in 4luencd his attitude to the form.
THE QAMBER DUETS OF AGOSTINO SThANI
( 1 65k. - 1728)























Ah che l'h sempre detto
original version
revised version
.ure voi che volate
original version
revised version
Cangia cangia pensier mio cor
original version
revised version





Labri belli, dite un p0'
Parlo e rido
Quaxito care a]. cor voi siete
original version
revised version
Tu m'aspettasti a]. mare
La fortuna su la ruota
]J I n?, n, non voglio se devo snare
Dir che giovi a]. d.io d'aiiore
Crudo Anr nrrir mi santo










The transcriptions in this Appendix constitute a fairly rei>resentative
ample of Ste±'fani' s chamber duets and provide a basis for the iiaioel &ts-
ussion in Volume One of the dissertation, The selection cx>ntaina at least
ne duet from all, but the last of the formal categories outlined in charter
leven ('Lcternal Form'), including both versions of five of the duets that
t.re revized, and. except in the case of Che volete avoids duplicating the
'orks edited by Einstein and. Sandberger in	 , v/2 (Leipzig, I 9C). The
-atio of three ducts with solo movements to every one without is rather
uglier than in Steffani' a output as a whole, but this serves to correct the
Lnression given by	 that most of the works do not have solos.
The transcriptions re.1uired a certain amount of editing, but this ha
xen kept to a minimum. The origins]. note-values have been retained, except
Lii movements and sections in 	or , where they have been halved. Time-'
key-signatures have been modernised • Accident ala bove the note and
'igures in square brackets below the bass are editorial. Obvious errors have
been corrected end the source re pdixs relegated to footnotes. These refer
to the number of the bar, of the part (reading down the score) and. of the
BymbOl in the bar (including rests but not tied notes); pitches are given
as C, c, o' (middle C), c", etc., and the abbreviation 't-a' stands for
'time-signature'.
Double bars with dots ( : [: ) have been interpreted as indications
for repeats in Pane e rido and in solo movezenta in Cnit pensicr, L fcrtuna.
and Dir che giovi but as scriba]. decoration in Q..anto cere (original version,
bars 83-4 and. 98-9). In atrophic dusts (Parlo e nido and the second movement
of .Ah che l'h sempre detto) verse one has been underlaid to the upper voice
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